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What a Way to cele 
the people and : 


program is 


i 
events that shaped”, With a television serieg 


as rta. More than 
arm personal drama rich in anecdote, once! 


905.- 1921 


: aa i when it gained 
incial status? This informative program examines these issues with 


an overview of Edmonton and Calgary. 
, DON’T MISS IT ON SATURDAY, NOVEMBER 1 at 6:30 p.m, 


1921 - 1939 


The growth of transportation, education and communication networks — 
thé4ormation of the Social Credit movement — the collapse of the U.F.A. 
= Rad major impacts on Albertans in this changing period. The social 
disruptions of the 1930’s “Great Depression” produced many serious 
consequences, as did dramatic oil and gas developments at Turner Valley, 
and the gaining of provincial control over natural resources. 

DON’T MISS IT ON SATURDAY, NOVEMBER 8 at 6:30 p.m. 


1939 — 1950 

The end of the depression and wartime prosperity meant great changes 
for Albertans. But fomminority groups like the Germans and Japanese, this 
Was a period of hardship and discrimination. Albertans at war, the building 
of the Alaska Highway and the great oil strike at Leduc 
are all documented. 

DON2T MISSIT ON SATURDAY, NOVEMBER 15 at 6:30 p.m. 


1950 — 1965 


fthe mid’’50’s was responsible for the urbanization o 
eS Highlighted aye the Manning years and the growth 


1 
| ape were the social and political problems of Alberta 


of the larger centres. 
“DON’T MISS TRON SATUBDAY, NOVEMBER 22 at 6:30 p.m. 


~_ fore ™ |} 1965 - 1980 
(feached its climax;it created new problems o 
one power, Frpecsed growth, OPEC 
lands. developments produced major social 
/ Yand politica ramifications. 
D. \ OVEMBER 29 at 6:30 p.m. 


CITV Edmonton Channel 13 
CFAC Calgary Channel 2 
CITL Lloydminster Channel 4 
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he sweet smell of pine | 
hung in the air, and the coloured 
lights gleamed softly on the 
tree. Slowly he dragged the crate 
into the center of the room, : 
Beside a green bow, a card was 
taped to the bare wood. 
“Merry Christmas! Love, Mimi.” 


“What can it be?” he thought. 
“I hope it isn’t another damn necktie...” 


Using the crowbar, he levered 
off the top, and then rummaged 
through the billows of excelsior 
and tissue paper until at last 
he found the envelope. 


Inside was a note that read: 
“Congratulations! You are the recipient 
of a One Year Subscription to 

INTERFACE.” 


“That Mimi!” he chuckled. 
“She always knows...” 


First Subscription 
One Year $10. 
Yes, | wish to subscribe. 


O Cheque/ money order enclosed 
O Bill me 


a; 


Send Interface to a friend. 
Additional Subscription—One Year $5.00 


Send to: Interface , 6427- 


Magazine, 6427-112 Ave., Eam 
(Please specify Edmonton or Calgary edition.) onton T5W ONS 


ition. 


Olume 3 No. 8 
FEEDBACK 1M aan 


OUR READERS WRITE 
6 BEADWORK AND BOOMSTANDS 
ET a aa aca Y Bill Pasnak 
TRAVEL Nativ 
: © children in 
ape net  areaacty Search of a memory 47 


by Randy Morse 


THEATRICAL MAKE-UP 

POTS OF COLOUR, 

WISPS OF HAIR 

By Sarah C. Smith 

You wanted to be, maybe, Chinese. ..? 48 
———— eee 
FASHION 

A LOOK AT YOUR SELF 

Photography by Amyn Nasser 

Text by Dayle Soroka 


: : tin 2 a 

Kashmir and the roof of the wand 8 
VISUAL ART 
WOMEN, ART AND CELEBRATION 
by Candas Jane Dorsey + 
Judy Chicago had a dinner party... 
MUSIC Bas). Ra 
EMONTON IS NOT JAZZ CITY The pabesiiestc” both mn 

¥ Gary Sill transient and time 
An interview with one of Alberta’s iS 
foremost composers (SUESTROOM 

THE LAST WORD 
THIS MONTH Is REALLY YOURS 
THE ARTS & CITY LIFE GUIDE By Ernst Eder h 62 
Art Shorts, Restaurants, Film, eam a4 A magazine is only a metaphor 
nd mor Neen EEE 
Music, Reviews, Previews a Paco 
Fashion 

A MATIER OF OPINION eee re ie 
THIS MONTH—"The Empire” Photography by AMYN NASSER 
Strikes back at film reviewer 45 


a 


Head Office: 
6427 - 112 Avenue 
Edmonton, Alberta T5W ONY 
(403)479-5931 


Calgary Office: 
828 12 Ave SW. 2nd Floor 
Alberta T2R 0/3 
(403)269-6577 


PUBLISHER Ernst Eder 
EDITOR Carole Eder 
ASSOCIATE EDITOR Bill Pasnak 
EDITORIAL ASSISTANT BB. Gibbs 
ART DIRECTOR Tesoro DeGuzman Jr. 
ART ASSISTANT Katherine Slack 


CONTRIBUTORS 
Edward Clark, Candas Jane Dorsey 
Jaclyn Dorsey, Elyse Eliot,John Gilchrist 
B. Green, Lody Kieken, Scott Knaut 
Linda Kupecek, Randy Morse 

Pierre Ouette, Bill Pasnak 
Mark Schoenberg, Stephen Scobie 

Gary Sill, Sarah C. Smith 

Dayle Soroka, S. Stott 


ARTISTS & PHOTOGRAPHERS 
Derek Michael Besant, Adrian Burgess 
Lauren Dale, Michele Maier, Leah Main 

Randy Morse, Amyn Nasser 


BUSINESS MANAGER 
Fardad Yazdi 
MARKETING MANAGER (Edmonton) 
Marilyn Jones 
MARKETING MANAGER (Calgary) ~ 
Scott Knaut 
ADVERTISING CONSULTANTS (Edmonton) 
Lauren Arffa, Gail Carmichael 
Rishma Dunlop, Anita Sky 
ADVERTISING CONSULTANTS (Calgary) 
Edward Clark, John Gilchrist 
CIRCULATION 
Paul Compassi 


NATIONAL MEDIA REPRESENTATIVE 
bardal gosbee and associates 


Eastern Canada 

32 Front St. W. 
Toronto, Ontario M5J 1C5 

(416)363-4004 


Western Canada 
525 Seymour Street 


Feedback 


Ae ne aaa 


Good news should come sooner 
INTERFACE is a great asset to the Edmonton 
arts scene and | thoroughly support your 
efforts. The only wish is that my copy arrived a 
little earlier—but perhaps | should volunteer to 


ou get the mailing out, eh? 
ba et Susanne Palmer 


Edmonton 


Our date of publication is the 1st of each 
month, January and July excepted, and we 
generally have the magazine in the mail by the 
28th or 29th of the month before. If there Is a 
delay, we suggest you phone the Postmaster at 
your local sub-post office to speed up 
delivery. —Ed. 


Reviewer reviewed 
| find the articles written by Mark Schoenberg 
annoying. He seems to be prejudiced about all 
theatres in town [Edmonton] except his own. | 
think his criticism of the Citadel is most unfair. 
Mrs. E. De Vos 
Sherwood Park 


Although Mr. Schoenberg was indeed co- 
founder of Theatre 3, he has not been its Artis- 
tic Director for the past three years, and his 
reviews of productions there are sometimes 
less than flattering. 

Elsewhere in this issue, see his review of the 
Citadel's production of A Life; we don't think 
you'll find it at all unfair.—Ed. 


Spice is nice 
Stephen Scobie’s reviews are unique, spicy 
and informative—please keep them up. 
Karen Redford 
Fort Saskatchewan 


For other thoughts on Scobie’s reviews, see 
A MATTER OF OPINION on page 45.—Ed. 


The future? Bah, humbug! 

Stay away from that futuristic Claptrap that 
plagued the summer issue (INTERFACE Sum- 
mer 80). . although Howard Dallm had some 
interesting things to say... 

Bill Johnston 
Edmonton 


pen those chirpy comments... 
andas Jane Dorsey's Chirpy style of writi 
the ART SHORTS section of your ves eign 
edition (INTERFACE Sept. 80) may not be my 
preference where gallery reviews are concern- 


ed, but in most instances ; 
she 
across with success. H gets her point 


comment on the Yo 
Show at the Nickle Art 
moved upstairs to the a 
the offending Stooshinoff work, or better still, 


taped t i 
spit (0) eg Raines wall where it can be with 
Deborah Godin 
Calgary 


While Ms, Dorse’ i 
¥ continues to write ART 
sted Tg Edmonton, those in the Calgary 
edition now handled by Elyse Eliot. —Eg. 


Flowers and vinegar 
Your two-page spread on Dandelion Ma 
zine (INTERFACE Sept. 80) could only ao 
been improved with a two-line plug: D anda 
is available for $5/year or $3/sample sa! 
from its office at 922 9th Ave SE, Calgar’ 
Alberta T2G 082. ly, 
Ann Knj 
Dandelion Magan 
Calgary 


Delicafé delighted 

...the favourable review of Kensington’ 
Delicafé in the first Calgary edition (INTERFACE 
Sept. 80)...even though we chose not to 
advertise in magazines, including INTERFACE 
has sold me on your publication. ; 

Good luck to you in Calgary. 
__ Harvey Cohen 
Kensington's Delicatg 
Calgary 


Magazine a great idea but... 

INTERFACE started off as a great idea—a look 
at the arts and life of Edmonton... . but within 
the last few issues, | think | have detected a 
distinct change of attitude....You are no 
doubt aiming for the upwardly mobile 20-35 
age group—as evidenced by the advertising. 
This group is so susceptible to whatever hap- 
pens to be socially fashionable at the time. This 
fickleness can at times be detected in the 
magazine, in both the writers and the topics 
discussed. 

As a member of this group and one who 
makes a living on the arts, | am certainly attrac- 
ted to INTERFACE; but at the same time the 
pretentiousness and narcissism of this age 
group seeps into the magazine and sometimes 
creates an affected product. 

G. Kozdrowski 
Edmonton 


More bouquets 
Enjoy your magazine immensely. Who needs 
the Journal?? 
‘Kasia Hedinger 
Edmonton 


Your magazine continues to be a cofiee 
table showpiece. Colour reproduction, ctl! 
ques and coverage sparkle with interest and 
originality. 

Marjorie Morgan 
Edmonton 


Terrific magazine! The professional layoul 
and wide scope in the arts is very impressive. 
The change and growth in the last yea! '§ 


unbelievable. 
David Garber 
Edmonton 
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10416-80 Avenue Edmonton 432-7480 
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HEAT, DUST 


& THE WORLD'S 
HIGHEST 


MOUNTAINS 


The Peacock Splendours 
of Kashmir 


By RANDY MORSE 


Here were all manner of Northern folk, 
tending tethered ponies and kneeling 
camels; loading and unloading bales 
and bundles; drawing water for the evening 
meal at the creaking well-windlasses; 
piling grass before the shrieking, wild- 
eyed Stallions; cuffing the surly caravan 
dogs; paying off camel-drivers; taking on 
new grooms; swearing, shouting, arguing 
and chaffering in the packed square. 
Rudyard Kipling 


othing, not even vintage Kipling, 
N can prepare you. Especially for the 

heat. Islamabad International at 
three in the morning is a rude, sudden 
introduction to The Frontier. The smell of 
sweat. Of urine. Of curry and overripe ghi. 
The incessant chattering of thousands of 
birds roosting in the great trees ringing the 
terminal building. The urchins, brazen 
young front-men for the apathetic drivers 
in the rough parking lot, tugging at your 
sweat-soaked sleeve, chirping “Taxi 
Sahib, taxi this-a-way!” And the heat. At 
three in the morning, the heat. 

As we rode from the airport in a British 
Embassy Land Rover, there was ample 
evidence that (a) Pakistan is a dévoutly 
Islamic country; (b) it is a country under 
martial law; and (c) ordinary people take 
the former very seriously indeed, and the 
latter not very seriously at all. 


ee 
Some people are born here; others travel 
thousands of miles for a chance to climb the 
Himalayas. In June of this year, Randy Morse 
came with an expedition to climb the Rupal 
flank of Nanga Parbat, one of the ten highest 
peaks in the world. 
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cotton pants, 
ds, giving one 
© and peck 
hseeming- 

ve by their 


land of Jinnah, Bhutte 

The drive from Islamabad to the older _ the well-trimmed hedges, 
ex-British cantonment of Rawalpindi took Finally, the others having pre 
30 minutes. We pulled up ina cloud of red by truck up the Chineeaebaler | 
dust in front of a stucco, white-washed Highway, | found myselfin i) 
building that looked like a set-piece from Pakistan International Airlin 
an Italian western. This would be our Friendship, We were flying at 
base, the staging point for our push into 18,000 feet, high above the ai 
the western Himalaya. Hordes of flies, a River gorge, with my ultimate de 


= 


Nanga Parbat (from the Sanskrit for “naked mountain”) has a bloody history. In maderntime. 
40 men have lost their lives trying to scale her. =e 


the mighty bulk of Nanga Parbat, filling the 
horizon to our right, a full 9,000 feet above 
the plane’s maximum cruising altitude. 
Even from up here, the scale was Sa 
some. Nanga Parbat and the Indus. 
recalled a story, apparently true, told o 
the time at the turn of the century van ; 
huge chunk of the great mountain na 

fallen across the river, damming it 5 
depth of nearly 100 fathoms. Abbi vhs 
ensuing lake finally broke throug a 
debris, a Sikh army encamped hundre . 
of miles away to the eek in the Punjab, 

letely wiped out. 

Panga Pafbel, derived from the a4 
skrit words Nanga Parvata, OF Na ie 
Mountain,” has the bloodiest history of a 

the world’s great 8,000 metre peaks. Over 
40 men have died attempting to scale her, 
many of them in drawn-out passion plays 
that seem more the stuff of overwritten 
fiction than stark fact. Nanga Parbat was 
our goal, the first serious Anglo-Saxon 
mountaineering expedition to the peak 
since Mummery’s ill-fated attempt in 
1895. 

The plane, after an exhilarating hour's 
flight, touched down: perfectly on the nar- 
row landing strip at Gilgit, bordered at one 
end by the brown waters of the Gilgit 
River, flanked on both sides by lush apri- 
cot groves. Looming over the scene, the 
peaks of Haramosh and Rakaposhi, the 
latter guardian of the fabled Vale of 
Hunza. 

Gilgit is one of the legendary spots of 
Asia. Through the centuries this valley | 
and 
travellers—and invaders—from Alexan- 
der the Macedonian, to the Mongols, to 
the fierce Hunzakuts, to the Sepoys of the 
Raj. It is, for all its dusty dryness and drab 
mud buildings, a romantic place, a place 
of high adventure, wild heroics and inter- 
national intrigue. John Keay put it well 
when he Said, “high above the snowline, 
somewhere midst the peaks and glaciers 
that wall in the Gilgit valley, the long and 
jealously guarded frontiers of India, 
China, Russia, Afghanistan and Pakistan 
meet. It is the hub, the crow’s-nest, the 
fulcrum of Asia.” 

Itis also a place of legendary trout fish- 
ing, some of the roughest polo (played on 
undoubtedly the most picturesque 
pitches) in the world, and a gateway for 
travellers and merchant caravans going 
to and from China's Sinkiang province 
and the intervening valley of Hunza. Well 
Off the beaten track, Gilgit must none- 
theless rank as a must for the mildly 
adventurous Asian traveller. There are 
two P.LA. flights connecting the town with 
Rawalpindi/Islamabad a day—weather 
permitting (take several good books 
along—during the monsoon season, 
delays at either end of up to two weeks are 
not uncommon). The local guest house, a 
quaint leftover from the fading days of the 
Raj, is comfortable, and Pakistan interna. 
tional’s new Hunza Inn Maintains Asian 
4-star standards, all for about $15 per day. 

In the town's bazaar, local handicrafts 
12 INTERFACE 
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its bazaar/town have seen® 


the Sepoys of the Raj. 


such as elaborately embroidered robes 
and hats and intricate wood carvings are 
bargains. A full-length robe used by men 
and women, of woven goat's hair and 


‘boasting remarkable needlework and 


striking colours, costs about $60 (the best 
work comes from Hunza). Raw Chinese 
silk is also a must—in July it was selling 
for approximately $3 per metre. 

Prizes aside, the setting is what makes 
Gilgit so special: the grizzled old men, 
Balti woolen hats askew, squatting out- 
side the open-air shops, looking fierce as 
they puff their lung-scorching hand-rolled 
K2 cigarettes; the saffron-robed, shaven- 
headed pilgrims from Ladakh, fingering 
their rosaries as they stride unseeing 
down the dusty Streets; the veiled women, 
their ankles, wrists and ears heavy with 
Silver and mountain Crystal, scurrying fur- 
tively from shop to shop, mischievously 
Curious children in reluctant tow; the real 
bargain is simply being there, soaking itall 
in. Edmonton Centre or TD Square have 
never seemed so gloriously far away. 


Though remote and exotic, this region has been called “the hub, the crow’s nest, the fulcrum of 
Asia.” The people here have seen travellers as diverse as the soldiers of Alexander the Great and 


From Gilgit, the options are endless. A 
visit to Hunza, where people (descen- 
dents of Alexander's retreating army as 
local legend would have it) who seem to 
subsist comfortably on little more than 
apricots and stong fruit wine live to be 
over 110 years of age with amazing regu- 
larity, is not to be missed. The valley itself, 
and the Mir’s spectacular residence, 
Clinging to the steep hillside overlooking 
orchards and intensively cultivated fields 
directly opposite the graceful glaciers of 
Rakaposhi, inspired James Hilton to 
create the valley of Shangri-la in his novel 
Lost Horizons. The local inhabitants, Hun- 
zakuts, have calmed down somewhat 
from the days when captured Dogra sol- 
diers from the army of the Maharaja of 
Kashmir were routinely used as human 
fireworks to amuse the Mir. Individual 
Suzuki jeeps may be rented from Gilgit for 
the three-hour drive, but they are expen- 
sive. Much cheaper (about $3 round-trip) 
and considerably more entertaining are 
the regularly scheduled, colourfully paint- 


ses operated by the state-ow 

another interesting outing lies to the 
: ytneast—DY JEP across the Indus at 

ne strategic Bunji crossing, then on to the 

ashmiri garrison town of Astor in the 
snadow of Nanga Parbat. Superb angling, 

ind-boggling mountain vistas and 

enerally hospitable people more than 
com ensate for the gut-wrenching roads, 
swarms of voracious flies, landslides ang 
the occasional Chilas raiding party. 

we unfortunately had little time Our- 
selves to savour the sights and sounds of 
gilgit and environs—our mountain 
beckoned. We met with Our porters at the 
roadhead village of Rampur, tucked into a 
fold of the Astor valley. Here were wild- 
eyed, creased faces, Tibetan ponies and 
soaring Himalayan pinnacles of many a 
poyhood daydream. Towering impossibly 
high over the market-like scene of 60 por- 
ters scrambling for the lightest of the 
prightly-coloured loads, baseball-capped 
Sahibs, braying donkeys and clumps of 
curious children, stood the highest wall on 
the face of the earth—the Rupal Flank of 
Nanga Parbat. 

The march in from Rampur to base 
camp went far too quickly. Huge bunches 
of wild rose competed with picturesque 
hillside-clinging mountain villages for our 
attention. Wheréver we went, we were 
met with an open, honest hospitality that 
at times was almost embarrassing. After 
all this, the climb itself would seem almost 
anti-climactic. As we unpacked our 
equipment at base camp at the end of the 
approach march and prepared for the 
coming assault, | vowed to return soon, 
when there would be more time to spend 
Soaking up the sights, sounds, smells and 
history of one of the world’s special 
places. O 


Randy Morse tells the story of this 
expedition in greater detail in Nanga Par- 
bat! The Naked Mountain, tentatively 
Scheduled for publication in the spring by 
McClelland & Stewart Ltd. 


AFEW TIPS... 


-..Pakistan is Currently under martial 
law. Visitors to the country's Northern 
Areas must apply in advance for special 
internal trave| permits, as most of these 
areas are considered militarily sensitive. 

e Embassy of Pakistan in Ottawa can 
Supply necessary details...don't take 
any photographs of Pakistani women 
Without first asking permission, unless 
dying Suddenly and violently in an exotic 
“ountry has always been a goal of yours 
‘- -/0r the more adventurous, the trekking 
and Climbing possibilities are endless. 
; Takoram Travels in Rawalpindi is a 
SPutable outfitter. For more information 
on any of the above, or on the new Hima- 

Yan trekking and mountaineerng com- 
“a ¥ being established in Alberta, feel 
at ace Contact Randy Morse in Edmonton 

34-1563. 
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VISUAL AlRTS 


WOMEN, ART 


AND CELEBRATION 


Judy Chicago had a dinner party... 


By CANDAS JANE DORSEY 


eeting our old friend and shaman Art this time ata 

Beco eos because Judy Chicago is coming to the 

Canadian prairies! I'm excited like a kid before Christmas, 

writing this, because something I've been awaiting for some time 
is finally going to happen. 

It was back in February that Doris Larson, business manager of 
the Shoestring Gallery in Saskatoon, an artist-run co-aperative 
public gallery, woke up in the middle of the night with the wonder- 
ful idea. She had been thinking about the self-image of women 
artists, and the difficulty of women gaining credibility as artists, 
and planning a lecture on the subject. The Shoestring Gallery 
also had some funds available for public education. In that mid- 
night moment it all came together. “What we need is Chicago!” 
From that inspiration grew a tour that now encompasses Edmon- 
ton, Banff, Calgary and Saskatoon. Chicago will lecture and show 
films or slides in each centre. 

Judy Chicago is an artist working in California who over the last 
five years created a major and monumental work called The 
Dinner Party, a work which since its premiere in San Francisco 
early in 1979 has been generating commentary, controversy and 
energy wherever it goes (or doesn’t go—more on that later). The 
work uses techniques of china painting and needlework to make 
a massive and beautiful statement on the history of the world 
through women. The piece consists of a triangular table at which 
are set, as if for a formal dinner party, place settings for 39 of the 
world’s great women. The table stands on a dais on which are 
inscribed the names of 999 more women who figured importantly 
in history all over the world. Each place setting begins with an 
embroidered table runner identifying the “guest” and symboli- 
Cally illustrating her life or significance. On the runner, centred 
between simple cutlery and flanked by a goblet, is a painted 
and/or bas-relief ceramic plate sculpted in a representation of 
the importance of each woman, symbolically illustrated. Sounds 
simple and powerful, and in photographs looks aesthetic and 
exciting, but the whole is so much more than its parts that all over 
the world people are responding with excitement and with work of 
their own—and with controversy: at least two large museums 
have refused to show it and at least one gallery director has lost 
that job after booking in the show. 

Last month | talked about Art having power. Chicago’s art has 
that kind of power—the power to create strong responses—ot 
love, of excitement, of understanding, and sometimes, strangely it 
seems to me, fear. Though it's not so Strange when | realize that 
2 aia sh ih mes Closely our hearts and nerves also 
make us most vulnerable, and to me, v ility is fri ; 
paieaaih sary ulnerability is frightening, 

The women artists who are also m ; 
were concerned with women’s ana oe Shoestring 
old friend is an androgyne, but too ofte 
seen as male, getting in touch with th 
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View along the side of The Dinner Party table. Photo Michele Maier. 
©1979 Judy Chicago. All rights reserved. 


“privilege of sex.” We are working toward a world where people 
Speak to a universal soul, without ascribing to it an exclusive 
genital identity. 

The Shoestring is as | said an artists’ co-operative, and ope- 
rates as a public gallery. The gallery has been in operation for ten 
years, evolving from a small commercial concern into a public 
gallery whose major thrust is education and exhibition. “We are 
working to provide a space for experimental work—work that 
can't be seen anywhere else,” Larson says, “and by that | don't 
mean video artists who are accepted just about universally now: 
We provide a protected space where people can afford to fail, 
because while we look for quality work we can also take risks 
This is the kind of role that we see ourselves playing in this 
community.” The membership is made of women and men 
artists. The idea of bringing Chicago to Saskatoon was that she 
would be a source of public education as well as a focal point fora 
group of artists, some but not all of whom were Shoestring mem 
bers. Each artist sees Chicago as a catalyst in their own process 
Of engaging each other and other women who make att 

because she is a woman who makes art and understands the 
difficulties that go along with that in our culture,” says yoanne 
Beirnes Sydiaha, artist and Chairman of the Board of the Shoes: 
tring. Men artists who are members have been enthusiastic 4" 
Supportive, Larson says, and Sydiaha stresses, “we are ™ 
talking about discrimination, we do not want something that will 
Cause further polarization,” In other words, bringing wome 

artists together into a network who will know each other and wn? 
will know each others’ work is not a Separatist process. Chicag? 
Says it best in her book Through The Flower. “This made Mé 


ae 


hearing 
Ave kit and talking to gallery people an can't tell you. But |'ll 


~ : 
Judy Chicago china-painting the Isabella d’Este Plate from The 
Party. 
realize that | isa peen involved in a process, a 
allowed me first to experience myself, then to 

fully, a process which has rarely been available to women 
which, in my estimation, iS simply not possible ina ee 
dominated situation. Once | could actually be myself and ex ae 
my point of view, both personally and professionally,*| feohess 
that through my art, | could contribute my values and attitudes a 
a woman to the Culture in such a way that | could affect the 
society. Because, as women, we actually have access to the 
mechanisms of society and because we are more than one half 
the population, we can change and mold our environment, but 
only if we can _be ourselves and express our real points of view. 
Moving “through the flower” is a process that is available to all of 
us, a process that can lead us to a place where we can express 
our humanity and values as women through our work and in our 
lives and in so doing, perhaps we can also reach across the great 
guif between masculine and feminine and gently, tenderly, but 
firmly heal it.” (p. 206. Italics hers. Through the Flower, Anchor 
Books, 1977) 

The Dinner Party is now touring, and Chicago is involved in a 
new project, The Birth Project, using the images of birth and 
expressing them in needlework and quilting to make a major 
exhibition sometime in the future. Like The Dinner Party, The Birth 
Project involves large numbers of women working with Chicago 
on the execution of the works. 

After Shoestring had made arrangements for Chicago to come 
on November 21st and give a lecture and slide show, and to meet 
with the group of interested artists, other galleries began to hear 
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Bp titre etiony interest ip booidng Chicago also, ate ot ee STEAKLOFT 
she co . red r z 
mes to appear in Edmonton (sponsored by 9974 JASPER AVENUE 


lety) on November 18th, and in Banff at The Banff Centre on 
November 19th, showing Johanna Demetrakis' film Right Out of 
History: The Making of Judy Chicago’s Dinner Party and talking 
her work and ideals. Then in Calgary at the Biennow 
useum on November 20th she will present a slide show an 
Bi: before going on to Saskatoon. The film she will a in 
Edmonton and Banff follows the making of The Dinner Party OM +o itinerary: 


“"'CAQo's initial interest in china painting to the installation of the 


425-0903 


Plece jn Gasser n Art. Italso follows up onton November 18, 8 p.m. 
uring ie me cisge & Mee ee ore cancelled andthe Bon SUB Theatre, University of Alberta 
hr getg, gassed The slide show In Film, talk and question period 


Ce went into storage for almost a year. 


Skatoon and Calgary deals with The Dinner Party from enathel 


November 19, time unavailable at press time 


focusing more on the embroideries. ‘stening Bantt fal 
Art and| vil be travelling this ied cs ata at 10 ti he. Ben Se re 
i ima er art- oe : 
Canadian praia Ar 0 peta the shaman gear in whieh a 
*/he feels most comfortable, and |, well, YOu en okandher C899Y Chow Museum Lecture Theatre 
8 and excited and busy reading ee about the Slide show, talk and question period 


7's plans, | haven't packed YO" ON en it'sfinallytimeto 5 evatoon November 21, 8 p.m. 


the one rinning |i id at Christmas, ; long Mendel Gallery 

Oper inning like a kid at Christm his one fora e 

time He Fate fo 3 fe looking ae ne network prey Slide presentation, talk, questions Oo 
with us Ar Soe Fiuey Bien Spent your own city an INTERFACE 15 
beyo rl and | hear C hicag 


EDM 


By GARY SILL 
Photography by LAUREN DALE 


oger Deegan is an Edmonton oe 

poser who specializes In film sco 

ing. His wry sense of Sparel 
frequently lays bare a collection of tru 
that stem from his personal philosophy: a 
philosophy that expresses, among ae 
things, the value of indigenous art forms to 
any culture that would be genuine. 


RD: One of my old preachments about 
‘ musical objectives for these times that | 
find urgent is that there should be a great- 
er attempt at doing an individual music 
that is appropriate to our area. I'm tired of 
the all-pervasive influence that has shap- 
ed every band in town all to way back to 
Hot Cottage, which was a blues band. 
Well, what else could they do, except 
sound like they came from Chicago? | 
used to think the Dumptrucks were doing 
something until | heard Cruel Tears. It's a 
big prairie folk opera, written by Ken Mit- 
chell, whith | found disappointing. Every- 
one said, “Hey, here's a Canadian thing,” 
but the music is American, like everything 
is - 


GS: So what would it sound like if it were 
indigenous? 
RD: That's what |’m searching for. It’s a 
real problem to forget all these influences. 
| used to rush home from school when | 
lived in SaSkatchewan and listen to the 
Hoosier Hotshots on the radio. | wouldn't 
have missed them for the world. When | 
was a teenager, there were for me three 
‘figures who | thought were the end all— 
Albert Allens, Meade “Lux” Lewis and 
Pete Johnson, who all played powerful 
Boogie. That's all! played. Well, that’s not 
very Western Canadian. And then | fell in 
love with Fats Waller. But I've shucked all 
of that. If | do itonce ina while for fun, | say 
I'M going to play in the American style. 
So when people ask me what the heck it 
is that they should do, | can only tell them 
the things they shouldn't do. You have to 
throw it all away, just open yourself up and 
feel your heritage and try to forget that 
part of our heritage that's been influenced 
by the media during the last 30 or 40 
years. It's hard to be a Canadian in a 
cultural sense because our Culture has 
been put down. 


GS: Especially since our training in the 
arts has always: been within either ment, but j 
European or American models. oat SEEMS to me t 


| 

; instead ° 

0 pan pec Murray Schafer is Canadian | gt 

AD: Everyone is proud here of a MUSIC. . .and here We are 'N popular = Polish like Penderecki...My PO ayia 

MacEwan Community Colle , Ourselves to the ion eecaressing —withi i hould be # 
i i ge because it serious C = 4uestion of what j itnin regions there s 

teaches jazz. Jazz isn't as Canadian as anadian music—jey © 2 different musi 


: as 
apple pie. Jazz is a universal music, a to the Canadian Co oP leave that GS: Do you think that there 


j it? Can . Mposer k 
good music, but it's not ours and it's not aie Music Centre, let's and The Jazz? ing We e 
16 INTERFACE whether or not anyo not wor RD: | think what I'm sugges" o ne ia 


for is the energy of jazz witn 


Clichés, Now, there are some forms of jazz 
- are as inaccessible as the most 
s ant-garde classical music—it’s for @ 
Mall Group of people who are connois- 

aa of the rare and fabulous. That kind 
does not have popular appeal. 

cap 04Y Can relate to it anymore than whey 
ae Stockhausen. But in the main, the 


including university profes- 
ly Beatles’ albums better. 
' beiter, or Jon! 


population, 
sors, like early ae 
They ae Kris Kristoffers¢ Ieee lao: 
Mitchell. GC a | 
tions. They re not buy! Me ee cac's 


composers that come oe cn ae 
subsidized records. Thi 


popular. 


GS: So we need to create an indigenous 
MUSIC. That's tough to do without an indi- 
genous Culture 

RD: But we have the Same Common roots 
that led to American music, They have a 
distinctive music. It came from Europe 
Just as ours did and merged with the 
MUSIC of Africa. We don't have that 
element—we are not entitled to a jazz his- 
tory. We are entitled toa modification that 
can happen to a music when it gets out 
Into this space, a Space that was originally 
French, German, Celtic, Scottish and 
Irish. American music coming here 
should be transmogrified in some way. 
But we imitate. Pop groups strive hard to 
get that diction that will make them sound, 
Say, Country and western. 

As a matter of fact, it's training people to 
speak that way. They listen to the music, 
and the result is that the average youth is 
speaking a kind of patois which was never 
here before. It’s not the way | was taught 
to speak. | had the broad mid-western 
accent common to Canada, North Dakota 
and South Dakota; a kind of middle-of- 
the-road English. But now it's changing 
because everyone is influenced by what 
they hear on television, radio, records and 
in the movies. 


GS: Which they listen to more closely 
than they do to each other. 
RD: Yes. And then they imitate that quality 
of speech in each other. We no longer 
sound like we did even 30 years ago. 
So the problem is: how do you keep a 
distinctive identity in any kind of art pro- 
duct when you are next door to one that’s 
turning it out in such massive doses. 
Canadians should sell music to the 
United States. Nobody can make it within 
Canada because the market is too small. 
Canadian musicians need to strike the 
American market, but unfortunately | don't 
think that there are too many good Cana- 
dians, not in terms of interest. All they 
sound like is an imitation of Americans. If 
they sounded different | believe that, 
contrary to what the commercial interests 
say (you must be saleable, you must have 
this commercial sound), if you really 
sounded different, you would really catch 
ah was struck by the way an updated 
regional music such as that being played 
by the Chieftans in Ireland, is found so 
interesting in North America. They're not 
doing anything commercial at all, they re 
probably not as authentic as the music 
was once, but it’s folkish, it's populist 
music. | prefer the term populist. | don’t 
INTERFACE 17 


nd | don't really write 


classical music either, so | call it populist, 
it's geared to the taste of a large group of 
people, but | don't hold back on the appli- 
cation of any amount of technique that it 
needs. In other words, | will treat it just as 
carefully as if | were writing a sonata for 
serious consideration in the ivory halls of 
academe. 

| think you have to get on top of it by 
having thorough training—you need 
those tools, so you are comfortable with 
the skills of musical invention. Then there 
must be a wide, eclectic taste in music SO 
you can understand all the possibilities. 
When you are on top of it like that you 
have some flexibility, you can shuck it. If | 
never learned any music and just played 


write pop music a 


i locked into some 


piano is gOO, 
grow any, | CO 
collectively, Me 


uldn't change- 
aning all of us trying to be 


esstul musicians. But | 
really think not too many are 
consciously thinking about getting on top 
of it and being different. I'm asking for a 
little originality instead of the imitation. 
This has nothing to do with putting down 
American music. This is not another anti- 
American tirade. They have their own 
music, they do it well, but | think that 
something else could be done without us 
just being a carbon copy. | think that 


S 
acred opera based on the life of Chri 
rist 


a | AM THE WAY” 


An Presented b 
ISTIAN ARTS ALBERTA SOCIETY 


Tuesday and Thursday 


Nove 
NORTHERN ALBERTA cae ae and 13 


Appearing 

with Mr H 

Ree se Kimbrough, Jo will be 

: achonas, Calvi 
. i] 


Joseph Shore 


n Marsh. Janice ee Evangelista, 


© Mattise 


80, 8 p.m 


E al 
DMONTON SYMPHONY EAUDITORIUM 


ORCHESTRA 


Conducted b 


Directed b 
DEREK DE CAMBRA 


Tickets at all Woodwards stores 
—pri 
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ANSHEL BRUSILOW 


Choral Dj 
re 
ALEXANDRA aN 


Ces $6.00-$16.00 


something utterly differ 
successful—l really do. 


GS: Do you hear any distinct 
popular music being mad VE Sour, 
RD: There are a few Beas lOdays Shy 
posed to have their own nt "Are g 
but basically they're all he Soy 
genre. And there are just beg the A 
ri more of them. The pt ang 
ierce, the commercialization Petition 
whole industry, the whole w awful " 
macabre in extreme. What Aa OF ite jg 
middle ages would be burne Sah ny 
He would still be in trainin ts at 395 
Shankar, he would still be tryin ike Ray 
handle on it, ready to go on to 9 t0 ger 
According to his guru, he has ae tw 
tered stage one. MOSt mag 


GS: Is there an Edmo 

RD: One thing | Poilintegee 
the term “Jazz City” being used i 
such a place as the utter Hee 
Alberta, which on the wide oobi 
things—where this place is, its ey : 
its history, how it developed wie 
immigrants were—should be called 
City” is absurd. There are Jazz Cites 


GS: But is Edmonton one? 
RD: Well, why should it be? Is it our cult 
al heritage that we should turn thi ‘i 
Jazz City? | don’t see any reason if ff 
shouldn't have good jazz in E cata 
to say that the music of Edmonton sian 
is asking an awful lot of jazz. It suggests 
that everything was jazz at one time orthat 
as our heritage has led to jazz. 
a you think that all that’s needed to 
ied an indigenous music is enough 
gs aie pence about time. The passing 
Sainte so involves more and more 
as Pee tuk tee Listen to any van 
van. There's nothi ae Z ‘ett hd 
a othing Canadian left in thal 
ape ead. If there ever was, since he 
be or far too late to have anylthing 
lasisenbus: he didn’t even geta Canadian 
ae in school, That guy is totally 
peeve not of his geographic envio 
which but of the cultural environmet 
i isthe result of a commercialempl® 
mbarding us with its message. ANd 
epee message. He doesn't know whe 
e is. This is an American town, cultur’ ! 
Speaking. 
as Do you think that by writing 
you personally can influen 
change? 
ED Possibly. It depends on the demate 
h @ film. | can’t bend the film too ra 
zee to do what is appropriate 10 2d 
a saat sy do a lot of Alberta films. fl 
et in the west. 
ae Yes, Wood Mountain Poems bast 
By tbe poems of Saskatchew4 gt 0! 
an y Suknaski] is maybe the 3 
se a There's no American music 
mu don’t really know how to desc? g my 
sic, except to say it did exper el 


e 
"cou, 
R 


ESS i 


music! 
a 


4 classic MUSIC, SOME folkish ina 
Ss \ . P —_ 
an some native Indian in @ way—that jg POP hit recor bum spin off 
my ampression Of it '9) Big Quy. There igo OF YOu might 


£re isa film tha when | stop [laughs] But | keep doing it 
jg it fair to Say that you prefer doing always e t Oscar because when | Pp g 


| m ample, and finish doing one, 

sic for films that are about this part of well that's bors hat he did the mms one ne Phones me up to do another 
mud? oon Cause he’ Scar Putra a Malls | don't have any reason to say 
aD: itgives me the greatest Opportunity to Righ cause Of the Music , a! be industry hasn't been so busy for 
aie myself, in the manner we have * MONE. It certain) doe atl can refuse anything. Even when 


‘een discussing. But in quite afewfilmg,; °°¥ harm. Usuai the 4 Go the film — it ody Saying, Save this turkey.” | 
aie to, almost regretfully, sound Ameri. 5 t Kine writing a sh Old pearls before swine feeling, 
ra because of the context of the film. ut that would be S terrible. ave never worked on a film that | 


tho air anyway: didn't find 
ain, this is not an anti-American thing. Se of us that work j y: Unfair to some merit in. | have a positive 


rk in the field, jp" attitud 
: angerous OCCunpati leld. It's a !de about the film, | am looking for 
t's just that | don't want to repeat the some Pation. You've do Something in that film. N ) 
mistakes | commonly see in films. For Of this—it's an extre ing * BU rc 


mely danger- film has got very little in it, but whatever 


film about the far north that Our musical trainj little is in it, | will 
example, a : " get scared ever, Cal training, | :! will appreciate. | willdo what | 
has a jazz score. There's always that obli- or ery time | do it ae bring out those qualities in the film, 
gatory percussion going in anything. RD: ‘KEEPS you doing it? at's my responsibility as a film compos 
Commercial ads as well. Now | don't want : | don't know—maybe it feels so good a 


fo suggest what they should do, but! don’t 
think that everything should be done with 
a percussion track. In fact, | yearn for 
someone to put out a record that doesn't 
have a trap set going all the way through. 
i's a return to a less sophisticated reac- 
tion to music—just listening to the basic 
beat of a club on a log. | suppose that’s 
why it's unimportant, really, what the 
content of the music is. 


GS: You did the score for China 

* Mission—The Chester Ronning Story, the 
National Film Board film that was produc- 
ed in Edmonton. Were you happy with it? 
GD: YES. There was such a lot of atten- 
tion paid to it. Some of it spilled over to me, 
to my embarrassment. One thing that 
people working in film must be is very 
self-effacing. | have talked to people in the 
Alberta Composers Association and simi- 
lar groups who have expressed an inte- 
rest in doing music for films. It is quickly 
Clear in most cases that they're not film- 
makers in their attitudes. The film is justa 
platform from which to expose an 
audience to some of their music. That’s 
not the right attitude. It's not an ego trip; if 
anything, it's done by people with an infe- 
tority Complex. [laughs] 


GS: Well, it's just that the music has to be 
deceptive, in a sense. It has to have 
impact without being obvious. 

D: Yes, it's got to be good music. That's 
the irony of the whole thing, If it’s just a 
kind of pap, or claptrap, or hackwork, then 
that suggests several things. Perhaps the 
Guy was just doing it for the money, which 
'S Curious because there are lots of other 
vs! make money with a lot less strain. 
ihe is not interested in the film, why does 
he Want to put his music in it? If he is just 
deepie "c*@ forthe money, welll just get | 
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A new experience from Walden : 


November 
Art 


Nov. | -8 


printmaker 


Bonnie Sheckter 
Nov. 9 - 22 


landscapes 


NOVEMBER Ist to 14th 


7 TLEFEBVRE GALLERIES LTD 


10238-123 St. Edmonton, Alberta TSN IN4 


CHOOSE THE CAR AUDIO 
LAMBORGHINI CHOSE. Isabella Levesque 


ALPINE Nov. 23 - Dec. 6 
| See | Sylvain Voyer 


November — 
~ Music 
: Nov. 3-8, 10-15 
Le Brian Hughes Trio 
: Noy, [7 - 22, 24-29 
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HAROLD’S ae 
___ STEREO — 


8-124 St. Ed; monton : Wie: : 
452-0933 “(10245 104 Street 420.0482 
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E 
Mark Scho 


OPERA § 
John Char 


FILM | : 
Stephen Scobie endure 

ictures . 
Eeeee Jane Dorsey looks at PIC 
_outdoo 


ON THE COVER: ee OFFICEs, 
left, Roy Dotrice as DESO NG eis ozO. in ote tay 
i m in the Citadel's season Ope- A) 428-625) 
A Life which appears onBroad- BASS Ticket Service ‘ 5 
ner this month. Mark Schoenberg 12220 Stony Plain py 488-49 
reviews A Life on page 39. Photo Bonnie Doon Shopping ¢ : 
Amyn Nasser. ret shag (BASS Outlet) Nr 
Film Top right The “Great Canadian ve. & 85 St. 466-1436 
At The Movies by Stephen Scobie Diva” Maureen pores. eet lusty akan. sla Box Ofticg 
in the Edmonton Opera “id 
Fuca ReMiew’ Ly Sa Boe ior'® September production 9828-101A Ave, 425.1g09 
Gator ar sauh Pace, John, Chaves dubte Arto oom 
by Candas Jane Dorsey reviews the piece tna ve. 427-2769 
Cpe leeds te: can musical history on page 42. Mike's Ticket Office 


10163-101 St. 424-8914 


Music 


F Bottom left: Graphica Art Saad 
The Listeners Palate presents a unique group showing i@) Northlands Coliseum (BASs 
Special Events weavings and fibre art this month. 75 St. & 118 Ave. 471-7375 Sut 
: The exhibition, entitled “Tapestry — gtudents’ Union Box Ottice 
Noticeboard Plus", features the work of 14 fibre HUB Mall, U of A, 9008-112 43 
_Incidentals artists and runs November 1 5 1029. Er Sse News (Baas ee 214 
Shown here is a 6’6"x 5'9” kiMON© 45496 Stony Plain Rd, 489 71 
Theatre In Review by Mark Schoenberg weaving by Michelle Héon.Formore (17° DOTY TAD it 
- ; aller oodwards Ticket Office 
Theatre information, consult the gallery (BASS cutlets) s 


listings. Edmonton Centre 
Bottom right: The Toronto Dance 102 Ave. & 100 St. 424-0151 
Theatre, one of Canada’s oldest and Westmount Shopping Centre 
best-known dance troupes tours 114 Ave. & Groat Rd. 455-3131 
Western Canada in November. poner eine Centre 
Edmonton performances take place ie Bierh Ace Sols 
gate Shopping Centre 
November 14 and 15 atSUB Theatre 54 ave. & 111 St. 435-0511 
on the University of Alberta campus. 
Pictured here is company member 
Grace Miyagawa in David Earle'sLa 
Bilancia. For more details, consult 
the dance listings. Photo Andrew 
Oxenham. ; Oo 


Restaurants 

Books by Candas Jane Dorsey 
Opera In Review by John Charles 
Theatres At A Glance 

Ticket Office 


TYPESETTER 
FOR SALE 


All events in each category 
are listed alphabetically 


S) CHAO 


oL tv; } - 4 = eee 
Ne asic aoe WI ( J 


479-5931 


8 p.m. Nov. 13, 14, & 15 
' CHARLOTTE [J 


a powerful one-woman 
play about 
Charlotte Bronte 


$7 Adults $5 Students 
kKkkkKK 
8 p.m. Nov. 28 & 29 
In Concert 


JOAN MacISAAC 
Singer/Songwriter 


1O1CHANCERY HALL 
#3 SIRWINSTON 

CHURCHILL SQUARE 
TEL:429 1066 


Tickets at Woodwards 
and the door 
Information: 42: 


Discover the Difference... 


—— war Sune — op. ter Randa, Wagon 

x, ESO, Me eee Mon Oct 3 

Se, ROP Soca ET Shy Jobn Fores pee OY Lecture Theatre) 
Wome. Garweay 2 “aoe Rave train ie, of @ wagon 
i mS Pres. ) Classic Series 


Ground ang Angel Face 
in Tory Lecture Theatre) 7 
bil of film no thrillers 
952 respectively) Thriller 


Dangerous 
(Wed. Nov 19 


Pm. Doubie 
(1951 ang 1 
Senes 


(Mon. Nov 24 in Tory Lecture Theatre) 


Jenniter Jones in the sophisticated 
Lubitsch comedy. (1946) Classic 
Senes 

The Third Man and Crosstire 
(Wed. Nov 26 in Tor 
pm. D. 
1947 


ytecture Theatre) 7 
Ouble bill of film noir (1949 and 
respectively) Thriller Series 
Magicians of the Sliver Screen 

(Mon. Dec 1 in SUB Theatre 


) Nostalgic 

t at the turn of the centu 
EDMONTON FILM SOCIETY mace Ata i 
ms Start (Czechoslovakia 1979, Eng. subtitles) 


’ 


Zs 


. 


3 D™ (excep: where noted) 
A Campus Admission by 
OxSI Only—internationa!l: 
Thriller Availabe at Woos- 
5 Sox Office and the door 
Droohure Sstailing the Society's 
= aim Schedule, contact Ralph 
Sk Svenmgs St 488-1335 


international Series. 


“oa wv 


Le 


EDMONTON PUBLIC LIBRARY 
7 Sir Winston Churchill Sq. 423-2331. 
Courtroom Drama Series: 
All shows Sat & Sun, 2 pm in the Library 
Teeatre. Free admission. 


+ 


a eee 


Young Savages (Nov 1 & 2) 1960. With 
Burt Lancaster, Dina Merrill, Shelly Win- 
ters and Telly Savalas. Witness for the 
ton (Nov 8 & 9) 1958. With 

Tyrone Power, Charles Laughton, Mar- 
lene Dietrich, and Elsa Lanchester 

Bette Davis Series: 
Hush, Hush Sweet Charlotte (Sat & 
Sun, Nov 15 & 16) 1965. With Olivia De 
Haviland. Petrified Forest (Sat & Sun, 
Nov 22 & 23) 1996 With Leslie Howard, 
Humphrey Bogart and Dick Foran. Dark 
Victory (Sat & Sun, Nov 29 & 30) 1939 
With George Brent, Humphrey Bogart 
and Geraldine Fitzgerald 

Brown Bag Cinema 
Every Monday, 12 noon to 1 pm. Free 
admission 

Children's Cinema 
Saturdays at 10:30 am. Free admission 


NATIONAL FILM THEATRE 
In the Citadel's Zeidler Hall 9828-101A 
Ave. 425-1820 

Charulata/The Lonely Wite 
(Sun, Nov 2 at 6:45 pm) India 1964 
Satyajit Ray. Based on a Tagore story, 
Charulata is truly Victorian in thought 
and mood. Ray has Superbly recreated 
the influence of the British Raj on the 
liberal intellectuals of the 1870's 


Hataraku Ikka/ 

The Whole Family Works 

(Sun, Nov 2 at 8:50 pm; Sun, Nov 9 at 7 
pm) Japan 1939. Skirting the require- 
ments of national policy propaganda 
films, director Mikio Naruse makes a 
film about the day to day life of the wor- 
king poor. All 11 members of the family 
are forced to work so that they can eat. 
When the oldest son wishes to quit work 


in order to go to school, a survival crisis 
ensues. 


+“ JOIN BALADA } 


Romanian Folk Dance Ensemble 


Be a part of our 1981 OVERSEAS TOUR and 
Meet friends, have fun 
Get in shape, keep in shape! 


Practice times: Sunday 6-8:30 pm Tuesday 7-9:30 pm 
Romanian Parr 95-1. 


= 


> intormi: 


Note: All Japanese films shown in 
November are 35mm prints, courtesy of 
the Japan Film Library Councilin Tokyo; 
they are not commercially available. 

To Be Or Not To Be 
(Wed, Nov 5 at 7:30 pm, Fri, Nov 7 at 
9:20 pm) USA 1942. Ernst Lubitsch 
directs. Black comedy set in Poland at 
the time of the German invasion of 
1939. A Polish acting troupe tries to 
sabotage the Nazis by acting as Nazis 
and soon finds itself caught...almost 
beyond recall. 

Five Easy Pieces 
(Wed, Nov 5 at 9:20 pm; Fri, Nov 7 at 
7:30 pm) USA 1970. A fiercely indepen- 
dent former classical pianist turned oil- 
rigger returns to his family home, the 
environment that both nurtured and sti- 
fled him. 


Meetings With Remarkable Men 
(Thurs, Nov 6 at 7:30 & 9:30 pm; Sun, 
Nov 23 at 8 pm) Great Britain 1979. 
Peter Brook, In 1920 there appeared in 
Western Europe a man who had spent 
20 years travelling through the Middle 
East and Central Asia shaping his 
philosophy, continuously improving 
himself to self-created Criteria. His 
name was Gurdjieff; his remarkable 
men are people he met during his 
formative years. Peter Brook shot much 
of this film in Afghanistan. 


lo Sono Anna Magnani/ 

1 Am Anna Magnani 

(Sun, Nov 9"at 8:15 pm) Belgium 1979. 
Chris Vermorcken. The film traces 
Anna's life story: the ups and downs in 
the career of the anti-star. With clips 
from films by Visconti, Pasolini, Fellini, et 
al. Interviews with directors and friends. 
A ge? to Anna, a treat for the cinema 
buff. 
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pe lly available. 


Bugs Bunny, 
4 dancing with Tom and 


erry... 

aay’ pat 20 pm; Thurs, Nov 13 
at 9.30 pm) USA 1938. Howard Hawks, 
Perhaps the funniest 
dies. Again and again a 
how canh viewings, the spectator !s 
delighted by small touches of comic 
business, often beyond the critic's 
reach, since they defy verbal 
description—matters of gesture, 
expression, intonation.—Robin Wood 

Prune Des Bols/ 
The Wolf Cubs of Niquoluna 
(Thurs, Nov 13 at 7:50 pm; Sun, Nov 16 
at 8:20 pm) Belgium 1980. Marcel 
Lobet. Four children discover a baby in 
the woods and decide to look after it 
without telling anyone, bufcomplica- 
tions arise. A charming film, received 
enthusiastically by parents and children 
alike. 

Kaigenrei/Coup d’Etat 
(Fri, Nov 14 at 7:30 pm; Thurs, Nov 20 at 
9:45 pm) Japan 1973. Yoshishigo Yos- 
hida. Yoshida’s film on the abortive 
coup d'etat in 1936 concentrates on the 
role of the originator of the uprising, a 
civillian who has no direct connection 
with the rebels but whose ideas per- 
meated their thinking. He was senten- 
ced to death for advocating an 
essentially right wing revolution’ 

Genji Monogatari/ 

The Tale of Genji 


y Che Edmonton Art Gallery 


ibition of Clothes & Fabrics 


From the Ch’ing Dynasty (1644-19 1) 


Nov.7, 1980 - Jan. 


11, 


1981 


GENERAL ADMISSION 
STUDENT/SENIOR CITIZENS $1.00 


Mr. Smith 


| 20 at 

at 9:30 pm; Thurs, Nov 
i edhe Nov 21 at 9:30 pm) Japan 
ee immed himura. This star- 


roduction marked the 
see 4 the Daiei studio and 


niversary of : 
betel the glorious if philandering eek 
of Prince Genji. Based on the 54 volume 
epic by Murasaki Shibiku, @ lady of the 
5 Akiko; a faithful rende- 


urt of Empress AK 
ce of the romanticism and decadence 
of the court in the 11th Century. 


Die Dreigroschenoper/ 


Penny Opera 

7:00 pm) Germany 

1931. Director G.W. Pabst blends a 

number of fascinating components har- 

moniously into a truly unique film, Late 

expressionism and “neo-impression- 

ism," a play by Bertolt Brecht, Fritz-Arno 

Wagner's camera work and songs by 

Kurt Weill (articulate punk stripped ofits 

R & R beat). 

Goes to Washington 
(Wed, Nov 19 at 9:30 pm) USA 1939, 
Frank Capra. “The only causes worth 
fighting for are the lost causes” —thus 
the judgement of James Stewart's Jef- 
ferson Smith, who takes his crusade to 
the Senate. This nicely paced film 
hasn't lost a bit of its freshness; it is still 
as enjoyable as it was in 1939. Both 
Capra and Stewart have called it their 
favorite film. 

Pu San/Mr. Poo 
(Fri, Nov 21 at 7:30 pm; Sun, Nov 30 at 
6:30 pm) Japan 1953. Kon Ichikawa. 
Satirical, dark comedy, set in Tokyo, 
derived from the cartoons of Taizo 
Yokoyama. It depicts through its carica- 
tures the poverty, hunger, unemploy- 
ment and sheer exhaustion 
experienced by many people at the time 
(1953). It also expresses the deep 
apprehension of the time about the pos- 


The Three 
(Wed, Nov 19 at 


by 


¢ 


Edmonton 


wate See: 


HANDS FEET & FACE 
Violet Chappelle 


al Pedicures 
‘acial with deep cleansing 
Aromatherapy facial and body facial 


ae makeup ° 
12303 Jasper Avenue 18. 
i 488-0271 


10714 - 106 AVE, EDMONTON, ALBERTA TSH OR! 


sible restoration of mj; 
the new Constitution of Ah Ata 
that rearmament Could 1948 ing 
happened. Motta pt 
La Grande Illusion/ 
Grand Illusion 
(Wed, Nov 26 at 7:30 4 g. 
1937. Director Jean Reno: Pm Frat 
complicated ang iy 
structure—the relationshye® Boris 
men to each other ang tet oe 
captors in a prisoner 
means of a theo: ta 
how two otficer-poner eet ad tog 
sides can have a a 
Greater kinghi. 2 
each other than with the 0 we 
command, and how a soldier oy 1h they 
origin and a soldier from 
Jewish family have more in 
through their wish to SUTVive th, 
and class tensions might imp 
Les Rendez-Vous d’Anna/ 
The Meetings of Anna 
(Thurs, Nov 27 at 7:30 pm; Fri Nova 
9:15 pm) Belgium 1979. Chantainc 
man. A female filmmaker floats a 
Europe. Herrun-ins with Several pa 
both strangers and intimate relatic, 
reveal her as acatalyst but not ead 
any kind of commitment. A film in touch 
with its time, capturing the permiss. 
veness both freeing and setting peop 
adrift in search of new ways of f 
the eternal needs of self knowledge ang 
social coping. 
Ashani Shanktet/ 
Distant Thunder 
(Thurs, Nov 27 at 9:45 pm; Fri, Nov28e 
7:30 pm; Sun, Nov 30 at 8:20) Inde 
1973. Satyajit Ray. Apart from occasic- 
nal newspaper headlines declaring the 
rise in prices and a few faded photo- 
graphs indicating a more universe 


Of war Ca er 


famine, the physical scope of the plots 


Bus: 423- 1711 
Res: 439-2940 


to one remote village; the year 

‘043, Mixing fact and fiction, Ray, in 

is 1 ie understating way evokes 

ant depicts the villagers Coping 
are” 


tarmune 
wit? the 


ae 


with Ste he 
THEATRE Phen Scobie 
PRINCESS te Ave. 433-5785. For 


40337 J 
‘ ; December and January 
Nove sul the Princess Theatre Th SREAT. SANTINI 
see ar insert © first half of T 
naar insert in this issue ot The Givas 
calendar in nothing short of brilliant Santini is 


TT 


JAL MUSEUM 
anata free. Info 427-1730 


Films 
py ia on Nov 1st relate to Alberta 
rel Week. All others are 
icult 
neral interest films 


Films 
asf pm) Religious films are schedu- 


ied to coincide with the museum's lec- 
qure series on religious traditions 
the Sk 
“Salve 11 opm Britain 1956. The 
story of a daring airman who never let 
the tragedy of amputated legs interfere 
with success. Family 


SUB THEATRE 

Sudent Union Building, University of 
Alberta Campus. Coal Miner’s Daugh- 
ter (Tues Nov 4 at 7 & 9:30 pm); The 
Blues Brothers (Sun Nov 9 at 7 & 9:30 
pm): Urban Cowboy (Mon Nov 10 at7 
& 9:30 pm.); Caddyshack (Wed Nov 12 
at 7 & 9:30pm); The Fiendish Plot of 
Dr. Fu Manchu (Wed Nov 19 at 7 & 
9:30 pm.); “1941” (Tues Nov 25 at7 & 
3:30 pm.); Cheech and Chong’s Next 
Movie (Fri Nov 28 at 7 & 9:30 pm.) 


“ 5 >, 


fr 


” Ry 
My Bodyguard: a cynical manipulation of audience response 


feb Movies 


and Blythe Danner staking out early 
Claims to Academy Awards Around the 
hall-way mark some things start to goa 
little wrong. An unnecessary sub-plot 
90@S wildly out of control, and tor a while 
the film degenerates into melodrama 
The ending is also questionable the 
problem is how to get along with a live 
father, not with a dead hero. It's as if the 
film's makers (Or backers) couldn't trust 
the quiet truth of the early scenes, and 
felt that they had to have some violent 
action—a pity. But though these later 
Scenes spoil the film, they don't destroy 
it, The basic strengths of the acting and 
the characterizations are enough to 
hold out against the melodramatics of 
the plot developments, and The Great 
Santini emerges as a very good film with 
a few bad patches rather than vice 
versa 
MY BODYGUARD 
This is a made-to-order hit movie, in 
which all the audience responses are 
cynically manipulated in the most 
“appealing” way possible, i.e. in the 
easiest, crudest, least imaginative 
direction. The film shows how a sweet 
sensitive boy learns how to beat up on 
bullies all by himself. Bullies, itturns out, 
can't stand being hit on the nose: one 
quick straight left and all your moral pro- 
blems are over. American audiences 
(continued on p.27) 
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Modelling & 
Personal Development Classes ies 
* Male & Female Professional Modelling Clas 


dults 


* Self improvement for Teens and ee & Career 


. ppecial Programs for the Homema 
oman Be 

“ pied: Lectures in Personal Developmen 
Odelli } 

: Individual Make-up & Wardrobe Classes 


5512 
Sulte 102, 1063-124 St, Edmonton 4825 
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drawings by some albertans 
AMAJOR SURVEY OF DRAWING IN ALBERTA 


llery 

rta College of Art Ga 

a, - 16th Avenue N.W., Calgary, Alberta 

November 13 to December 13, 1980 disk: oo 
nsored by the Alberta 75th Commiss: 

Rica with Alberta Culture Visual Arts 
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FILM IN REVIEW 


A MARATHON OF PAIN 
AND UNDERSTANDING 


By STEPHEN SCOBIE 


2ND FESTIVAL OF 
INTERNATIONAL FILMS 
Varscona Theatre 
September 26 to October 9 


ndoubtedly the major event of the Var- 
scona Festival this year was the screen- 


ing of Hans-Jurgen Syberberg’s Our 
Hitler, a film so extraordinary that it defies com- 
parson and (on a first viewing at any rate) 
judgement. The simple logistics of it—its seven 
and a half-hour length, its determinedly 
uncompromising address to the audience— 
make it unlikely that we in Edmonton will have 
many chances to see it again. Yet it is impossi- 
bie to take it all in at once: Syberberg’s whole 
method is of over-saturation, a multiplicity of 
mages—verbal, visual, and musical—in 
endlessly complex inter-relations. In the end 
you sit there numbed, both physically and men- 
tally, and the film itself, like its subject-matter, 
becomes a nightmare to be escaped from. 

Hitler is the third part of Syberberg’s trilogy 
on the fate of German culture in the last hun- 
dred years. It began with Ludwig—Requiem for 
a Virgin King, in which the same techniques of 
filmed unreality were applied to the bizarre bio- 
graphy of Wagner's patron: and it continued 
with Karl May. a somewhat more “naturalistic” 
account of the famous German writer of Wild 
West romances, another crazy visionary who 
faked a universe and made the world accept it 
as real 

One subject of Our Hitler—one subject 

-among many—is how the Nazis appropriated 
and permanently compromised the German 
Romantic tradition. Addressing one of the Hitler 
puppets towards the end of the film, a young 
actor Says Sadly, “You stole our language from 
us. Now we can no longer say ‘courage’ or 
glory’ or ‘honour'—you took these words away 
from us.” Part of Syberberg’s project is to res- 
cue the language, to recover the Grail of 
Romanticism from the evil magician: Hitler as 
Klingsor in Wagner's Parsifal. 

Like Werner Herzog, Syberberg derives the 
tension of his films from the fact that he so fully 
understands the phenomenon he is attacking. 
Hitler is not seen, naively, as out there, but as 


ce) attraction can you comprehend 
Syberberg's array of techniques 
Sound-stage setting. the puppets. the back. 


Syberberg’s seven-hour marathon Our H 
can you comprehend the evil. 

contemplative tone—is too utterly individual 
ever to be copied or repeated, even by himself. 


itler: only after you have admitted the attractor 


<<. aes 


a detective story inside the head. Like soma” 
of the recent German films, it manages {0 ~~ 
several levels going simultaneously, and ee 
them all to a satisfactory conclusion © 
ending of Knife in the Head is the most or 
liantly open, totally unresolved ending! ve see" 
for a long time. And also, like so many” 
recent German films, it features a brilliant 4 
formance by Bruno Ganz, as well as 4 od 
subdued but equally effective contribution” 
Angela Winkler—two of the greal actors 
contemporary film. : 

Bo Widerberg's Man on the Root is 4 - 
Straightforward thriller, with some nicely et 
pled Swedish policemen going bene 
about their jobs. The last half hour of 
jumps suddenly into a spectaculs nde 
sequence which, though very well mood 
seems to have little to do with the 
atmosphere of the first half of the film 

Overall, attendances at the Fes at 
down from last year, arousing some 3am 
terings about its future. Perhaps it “8 
take to hold it in September rather tha" resin 
foo much else is going on. But the gence 
format is essential to the continued Pe special 
foreign-language film in Edmonton. OF" nas 
now that the management of the vee mut 
reverted to Odeon. It seat ie . 

Supported: with an auc! be 

Edmonton to draw on, there shouldn! 
empty seat.O 


pecause they iden- 
OO oking villain with the 
2 aa Canadian audiences cheer 
‘ee theyve read the reviews 

@) peca' they're supposed to, and (b) 
they identity with the Ameri- 
pecause nly thing in this Movie more 
ne® cute than its glycerine- 

ois Ruth Gordon, whose feisty 
ee ct has become one of the truly 


Edmon 


( 
n 
ea has made for years. It's 


ne of his oddest: as if Roger Cor- 
Ee eore directing Henry James. The 
pasis is actually a James story, about a 
man so obsessed with being faithful to 
the memory of his dead loved ones that 
ne is unable to love any of the living. 
Truffaut plays the main role himself, and 
his stiff, detached style of acting is 
exactly right for the part. He also peo- 
ples his shrine of the dead with Werner 
indules and Jim, whom he identifies as 
“a German soldier | once killed.” In its 
fascinating balance between classical 
detachment and romantic obsession, 
The Green Room is closest to The Wild 
Child of all previous Truffaut films, but 
nothing he has ever done has had quite 
this edgy tone, this slightly necrophiliac 
beauty 
THE EMPIRE STRIKES BACK 
One more strike and they're out. 
DRESSED TO KILL 
What a drag 


Fi 
News 


fter a slow Start, 1980 ma 
Prove to be one of Alberta's 
@ busiest years for film pro- 
duction. Only three films worked the 
province in the early part of the year, 
but by fall, five features were being 
shot or in Pre-production, with three 
more on the horizon. 


Powderheads, a low budget ski 
comedy originally titled In Flight, 
was shot in Jasper in January. 
Shooting for Death Hunt, Originally 
titled Arctic Rampage, a controver- 
Sial $10 million adventure drama, 
took place in the Banff-Canmore 
area from March to May. Starring 
Charles Bronson, Lee Marvin and 
Angie Dickinson, and directed by 
Peter Hunt, the Raymond Chow/Al- 
bert S. Ruddy production was the 
centre of a much publicized storm of 
protest, because of the rather ‘loose 
treatment of history in the script. In 
August, Mara Film Productions of 


y Players production, 


Calgary Shot a | 
action drama inth 
lands with sta 


In September, To 

Wind started Shooting eee 
more area. A family film set in the 
Alaska wilderness, it stars Robert 
Logan (Across the Great Divide). 
Chris Chapman directs this Famous 


The end of September also saw 
Pure Escape begin shooting in 
Lethbridge. This is a comedy wes- 
tern set in 1942, Starring James Gar- 
ner, Dixie Seatle and Billy Dee 
Williams, and written and directed by 
Stuart Margolin (of Angel fame in 
Rockford Files). Budgeted at 
around $6 million by Cinema Star 
Productions Ltd., this Canadian fea- 
ture (Margolin is a landed immigrant) 
was scheduled to shoot for five 
weeks in Lethbridge and three 
weeks in Texas. Jon C. Andersen is 
co-producer and production mana- 
ger, and Grace Gilroy of Edmontonis 
assistant production manager. John 
Scott handles transportation and 
wrangling, While Bette Chadwick of 
The Other Agency in Edmonton sur- 
pervised Alberta casting, in co- 
operation with Walker-Bowen of 
Toronto. 

This month The Last Desperado 


Moves into Heritage Park in Calgary 
for three weeks of shooting, after two 
weeks of shooting in Fort Steele, B.C. 
The story of Harry Tracy, the last of 
the Hole in the Wall Gang, stars 
Bruce Dern and Helen Shaver, Writ- 
ten by R. Lance Hill, the $8 million 
western is produced by Ronald |. 
Cohen and directed by William Gra- 
ham. Casting again was by Walker- 
Bowen and The Other Agency. 

Also shot in Fort Steele last month 
was The Grey Fox, a $3.5 million 
western based on Bill Miner, first 
man to rob the CPR and apparently 
the first robber to say “Hands up!” 
Richard Farnsworth stars in this 
Mercury Pictures production, done 
with the co-operation of the CFDC 
and Famous Players. Director is Phil 
Borsos, producer is Peter O'Brian, 
and Barry Healey is co-producer. 

In the planning stages are The 
Golden Touch, to star Cliff Robert- 
son and to be directed by Buddy 
Bregman for Harry Cole's TYT Pro- 
ductions (last year's delayed Glenn 
Ford vehicle Thirty Years to Thurs- 
day reborn with new star, director 
and title); Ghostkeeper, a low bud- 
get thriller by Badlands Pictures 
should start production at Lake 
Louise this month; Dante’s Inferno, 
a contemporary version produced 
by Martin Dorf of First International 
Pictures in Los Angeles, is tentative- 
ly set to shoot in the ice caves of 
Bragg Creek. 0 

LINDA KUPECEK 


e pottery 

e baskets 

. toys 

« stain glass 


o cards 


Oxford Gallery 


invites you to view our new 
gallery on the second floor, 


Works 


ee 


Gabor Nagy Giuseppe Albi 


works on paper 
Oct 27 - Nov 8 


Exclusive selection 


recognized batik fine a 
viewing experience. 


ooo 


40464-82 Ave. 


We also offer qua 


lity custom framing 


by: 


acrylic on canvas 
Nov 10 - Nov 22 


of internationally 
rt — a unique 
Nov 24 - Dec 8 


439-6611 
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ALBERTA POTTERS’ GUILD 
Music Room, Centennial Library, 7 Sir 
Winston Churchill Sq. 
First Annual Pot Sale (Nov 1-2) 10 
am-5 pm Sat; 1-5 pm Sun, 

ARCHIBALD GALLERIES 
9803-102A Ave. 422-5717 
Limited edition graphics by international 
and native artists, including Cobiness, 
Odjig, and Wescoupe. Collector's 
plates and antique prints by Rackham 
and Dulac 

BEAVER HOUSE GALLERY . 
10158-103 St. 427-2031 
Medalta Pottery Exhibit (Nov 3-28) A 
travelling exhibition sponsored by the 
75th Anniversary Commission, tracing 
the development of the ceramics 


rtof the 


industry In Alberta inthe early pa 
century 


BURLINGTON ART SHOP GALLEN” 
10349 Jasper Ave. 428-174 


1751 : 
Graphics 


as Miro, Chagall, lay: 
other national and international prints; 


carvings by Spence Bay artists. 
CANADIAN veel 
HEALTH ASS’ 
Lister Hall, University of Alberta. . 
Art Auction (Fri. Nov 28) Previewing 
7:30; auction 8 pm. Featuring nationa 
and international artists: Fred Tymes- 
henko, Riopelle, Toni Onley, Jackson 
Beardy, Geoffrey Armstrong, Jack 
Bush, Grant Hillman, William Kurelek, 
Lemoine Fitzgerald, Reta Cowley, Cal- 
der, Boulanger, Dali, Moore, Agam., 
Hibel, Vasarely, Miro, Picasso and 
Eskimo carvings. Info and invitations 
426-7020. 
CANADIANA GALLERIES 
10414 Jasper Ave, 423-4227 
In the Upstairs Gallery: Ten Cana- 
dian Women Artists (Nov 15-30) An 
exhibition of current works in mixed 
media. In the Inult Gallery: New Inuit 
sculpture and a print reftospective 
(through November). 
CENTENNIAL LIBRARY 
Sir Winston Churchill Square. 423-2331 
Photography Gallery (Nov 4-21) 
Landscape images in black and white 
by Robert Bourdeau. Foyer Gallery 
(Nov 5-30) Ceramics based ona theme 
of children’s fantasy illustrations by Pat 
Galbralth. 
CHRISTIAN ARTS 
ALBERTA SOCIETY 
Jubilee Auditorium 
(Nov 11-13) A juried exhibition of 
Alberta religious art shown in conjunc- 


onal artists 
Azoulay: 


tion with the opera | AM the Way. 


ART 

TEMPORARY POLISH 
Oa Community Hall, 93 St. at 100 
9,10 & 11, from 
bition and sale of 
| Polish art, and 


Ave. 
Show and Sale (Nov 
noon to 8 pm) An exhi 


contemporary origina 
osters from Warsaw, Poland. !Ilus- 


i hic style 
trates the surrealistic and grap! 
evolving in Polish art since the end of 
wwil. The work of several artists 
appears for the first time in North 


America. 


| DOWNSTAIRS GALLERY 


4410/ 429-3730 


10154-103 St. 429- 
A # (Opens Nov 3)A 


William Perehudof 
mature and complex colourist of major 


stature in Canada; John McKee (Nov 
94-Dec 6) This is his first solo commer- 
cial exhibition since his recent return 
from the United States. 

EDMONTON AND DISTRICT 
QUILTER’S GUILD 
Executive House Inn, 10515-1011 St. 
75th Anniversary Quilt Contest (Nov 
7-16) Over 100 entries from across 
Alberta. 

EDMONTON ART GALLERY 

2 Sir Winston Churchill Square. 429- 
6781. 
Five Colours of the Universe (Opens 
Nov 7) An exhibition of clothes and 
fabrics from the Ch'ing Dynasty (1644- 
1911) from one of the finest private col- 
lections in the world. Included in the 
exhibition will be over 100 silk and satin 
robes, rugs, curtains, and other decora- 
tive fabrics used in both court and infor- 
mal life in China. Admission: $2 adults, 
$1 seniors and students; available at the 
door. 

FIREWEED 
8207-56 St. 465-5283 
PLEASE NOTE: As of Nov 9 the gallery 


moves to 10310-81 Ave 
Don Shean (Nov 9.22 
figure studies and landsc Waterco, 
Curry (Nov 23-Dec 6) fign® Dungy, 
mic sculptures. ‘DUrative co 
GLENBOW MUSEUM 
9 Ave & 1 St SE Calga 
8300 Ext. 29 Phone zy 
Basketry as Fibre Scuipty 
15) A sampling of basket pd (TO Noy 
around the world. Sew Ee, OFM tron 
the fall) An exhibition {The 
machines found in Alberta ne wig 
late 19th and early 20th omnes 
Washday Blues (Through the nu 
second of two exhibitions pig The 
machines features washers q Omese 
ween 1883 and 1935, and} ting be 
evolution. "CES they 
150 Years of Waterco! 
In Alberta (To Jan 4)A ae o 
colour painting in Alberta, oroatiean 
the Glenbow, with funding pp : 
from the Alta 75th Anniversar ce 
mission. The Bizarre Imagery oly 
hitoshi (To Dec 28) Prints, ibinges 
paintings by Meiji era artist Tsk 
Yoshitoshi. Gathle Falk: Night Pal, 
tings (To Dec 28) Twelve large bs 
paintings by this Vancouver artist. Tim 
Zuck: Paintings (To Dec 15) Wors 
from 1975 to the present by this Halifax 
artist. Organized by the Glenbow with 
funding assistance from the Canada 
Council. Contemporary Art Society 
(Nov 8 to Jan 18) An exhibition of work 
by this Montreal based group active in 
the 30's and 40's. On tour from the 
Edmonton Art Gallery. Paul Delvaux 
(Nov 10-Dec 10) A comprehensive 
exhibition of oils, watercolours and 
drawings by this Belgian surrealist. 
GNOME GALLERY 
10407-124 St. 482-5124 


Christmas 


Shows of 
Gallery Artists 


Nov 1 
Helen Mackie 


Nov 8 
Charles Mitchell 


Nov 15 
Margaret Shelton 


Nov 22 
Ken Samuelson 


Nov 29 
Jim Little 


Dec 6 
Michael O’Brien 


weaving studio and shop 
your com, ete weaving supply center 
, 


wool shop and handmade gi Ls. 


weaving, pottery,glass and baskets 


8209-107 St. 
432-9101 


on 107 street north of whyte 


Dealers and Consultants in F 


ine Arts 
Canadian 


Comadiona 


Indian e Eskimo . 


815A-17 Ave SW. 
Calgary 121 0A‘ 
Phone 244-1255 


10414 Jasper Avenue 
Edmonton, Alberta — 
403-423-4907 


—" | 


ART SHORTS 


ay CANDAS JANE DORSEY 


UDE 53 Society of Artists 
TT at of Randolph Leuder—a recons- 
n by the Society of Thorburn’s Astral 


tructio and Works from the Soclety’s 


Research 
Files 


tober 4-18 
Eine artist prefers to be known only by his 


membership number in the Thorburn Society 


_ but rumour has it his name might be Allan Dun- 


ning. The Society of etc. presented a wonderful, 
various, inventive, consistent and multi-media 
“reconstruction” of the life and death of the 
17th Centure weirdo. The work filled even 
nooks and crannies in the new Latitude 53 
Gallery and also sprawled across the yard 
(where snakes crawled through the still- 
standing corn rows and poor Leuder's effigy lay 
pierced with a fletched arrow...) This was 
much fun, carefully created, and a great show 
to open their new space. 
STUDENTS’ UNION GALLERY 
Patkau & Hildebrandt: MVA work 
Brian McNevin: video art 
September 23 - October 12 

Patkau made learning kits and films to teach 
deaf children sentence patterning. | liked the 
twin assumptions that (1) these are art and (2) 
children can be taught artistically (as well as 
creatively). Her frog film was fun. Hildebrandt 
makes letters—A, M, etc. | use letters too, and! 
identified with their 3-dimensional contortions. 
(Language is like that.) McNevin makes video 
at into a self taught, self created portrait 
sitting—a lesson in concentration, a steady 
hand, peripheral vision and the distortions of 
the vidicon. (Vidi-con, get it?) | have a good 
lime at SUB shows, and remember them too. 


PREVIEW 


LATITUDE 53 Society of Artists 
9749-111 St. 488-6007 
Latitude's new space is a house only one 
and a half blocks away from the High Level 
€ Gallery (fountain) and just across the 
Peet and north a bit from the famed Casa 
2. This artist-run co-operative gallery is 
shows through at bree eck speed: 


~ker's Dogwa 


Someone's, |' 

GRAPHICA bs 
aétane Riverin: 

October 4-24 rin: sculptured Jewelry 


Rich people could 
the 


BEARCLAW GALLERY 
Noboru Kubo: porcelain 
October 10-31 


| liked the use of the gold glaze, an 
wonderful shading and depth is the = wie 
Purple glazes on these pieces. The flowering 
branch motif was used in some to great effect. 
While sometimes Noboru has too much 
happening in a piece to suit me, in some bowls 
and “lidded forms" there wasa lovely simplicity 
that gave great depth. 
HORIZON ART GALLERIES 
Gisela Felsberg: oils 
October 9-25 
These are pictures of the Alberta 
mountains—Kootenai Plains, eté., done “on 
location.” They look very much like the places | 
know, but somehow much darker. There does 
not seem to bé a radiant sun light in Felsberg’s 
world. Yet her colours are like the real. Little No 
Name Lake was one of my favourites but | 
enjoyed several. But where is the brilliant 
mountain luminosity? 
BEAVER HOUSE GALLERY 
Present Tense: Recent Acquisitions 
of the Alberta Art Foundation 
September 29 - October 24 =! 
The usual problem with “recent acquis'- 
tions’ shows here—there are so many aieen 
styles, one of each, that it's nerd 2 get Bs ee 4 
jon as one is wrenc \ 
* ia mean the way (and the quality) that the 
ie rupee so the work transcends ‘the 
| Favourites, of course—Sandy Haese- 
prepien. ik—The Dunes, Faulkner s 
iesen's minia- 
rainbow-cloud eA ee Puddle. 
tures, Ohe's lovey un with that one. 


f f 
(My mom and | had a lot 0 uiburdemeath 


so 
Too bad the floor logease background.) 


it—it could have used a h with his feathers 


e throug fe 
ae ay ag Robert Guest's ghost tipis were 


kind of neat. 


#56 Londonderry Mall 


MON. thru FRI. O 
SAT. 9:30 AM - 6:00 PM 


WEST END GALLERY 
Robert Genn 
October 6-18 


| liked this work very very much. The light, the 
sharp dramatic shapes, the bright acute use of 
colour were all right on. | stopped listing favou- 
rites when | realized my list would have been 
most of the show—but I'll mention Derelict 
Orcas Island, The Orange Boat, Morning Mist 
on High Kokanee and my companion's abso- 
lute favourite, Sketch, Boomboat, Annieville, 
with its spare use of paint and its lovely clarity 
Genn sometimes lets the texture of the sur- 
faces on which he paints show through to 
create part of the image—| love a mind that can 
see in negatives that way. This work showed 
how oils need not be muddy and dark but can 
gleam and cast light. | like to see an artist use 
the medium that way, rather than be used by it. 
Lovely, lovely. 
DOWNSTAIRS GALLERY 
Kate Graham: Recent Works 
October 6-18 

These leaf/flower/pinwheel shapes on soft 
amorphous backgrounds reminded my com- 
panion of fairy tale drawings and insects (lady- 
bugs, dragonflies). They had a soft bright 
feeling that made me spend more time with 
them than | usually would with work ofthis style. 
The deeper meaning | leave to others. (Sorry. | 
know you were waiting. . .!) 
HETT GALLERY 
R.F.M. McInnis: oils 
October 4-18 

Mclinnis can create light and flowing posture 
very well with oils. Sometimes | was very tired of 
nudes, when they languished romantic and 
repetitive on some canvases. But one was 
quite splendidly non-romantic, non- 
languishing—a_ straightforward woman in 
glasses, arms crossed, gaze steady, and (inci- 
dentally) quite naked. | liked her. | also liked 
Bright Day and Countess of Round Table, the 
former for its light andthe natural posture ofthe 
waiting woman, the latter for its optimistic beer- 


parlour veracity. 


Jondonderry 


TRAVEL 1980 LTD. 


137 Ave. & 66 St. 
Telephone: 475—9281 
PEN 9:30 AM -9:30 PM 


When Time Counts 
You Can Count On Us 
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"Patterns 


Fine art posters. Limited international 
editions. Neon art and sculpture 
GRAPHICA 
10357-82 Ave. 432-1810 
Tomtu Roberts (Nov 1-14) oils and 
drawings; Tapestry Plus (Nov 15—29) 
a group showing of weavings and fibre 
art from across Canada. Includes works 
by Birstins, Boucher, Chapnick, Costu- 
ros, Fiset, Hansen, Harris, Héon, Marois, 
Norrington-Christensen, Poirier- 
MeConnell, Vermette, Keene, Yates. 
HETT GALLERY 
12422 Stony Pl Rd 482-5691 
Brian Chubb (Nov 8-22) Landscapes 
in oils 
HORIZON ART GALLERIES 
10114-123 St. 482-2011 


Wes 


MOOS teu. 


WALTER BACHINSKI 


Recent Sculpture and Drawings 
November 8 to 27 


802-16 Avenue S.wW 


and Sources of Navajo Weaving 


$F k pai? i é PR 
Le Ritud be fi beady i 3) eae 


t bier: ' 4a , { 
: he Provincial Museum through the month of November 


"at t 
Guenter Helm (Nov 6-22) Alberta Latitude Collects Oe ae oe 
landscapes in a variety of media; Ted wing of work from t ae We aten 
Harrison (Nov 27-Dec 13) An exhibi- members and friends of Latitude. 

tion of acrylics and silkscreen prints Brownoff (Nov 5-16) Drawings. 
coinciding with the publication of his LEFEBVRE GALLERY 


, i - -1251 
book The Lost Horizon by Merrit 10238-123 St 488-125 — 
Publishers Luke Lindoe (Nov 1-14) an exhibition 


JOHNSON GALLERY of sculptures in bronze and waterco- 
7711-85 St. 465-6171 lours; Ernestine Tahed! (Opens Nov 
Leola Smith (To Nov 7) Watercolours 30) 
and acrylics. Murray MacDonald, THE MAIN ARTORY 
Dominique R. Colom, Edythe Marks- 10028-102 St. 423-5041 
tad, Janet Tanasichuk and Jim Vest Fine art posters by O’Keefe, Morris, 
(Nov 8-21) Watercolours and oils. Joe Louis, Warhol and Steinberg, plus 
Haire (Nov 22-Dec 12) Oils- many fine art prints and reproductions. 


LAT#TUDE 53 MANHATTAN GALLERY 
Soclety of Artists 9749-111 St. 434- 10740 Jasper Ave. 3rd Floor. 426-0090. 
0146. Featuring a fine collection of originals 


® Fine Art Posters 

¢ Original International Graphics 
® Sculpture 

a~ © Pop Art 

© Neon Art 


gnome Gallery 


edmonton, alberta Canada 
TSN 
telephone (403) 482-51 24 ee 


+ Calgary 233-2088 


and limited Internatio 
Brown, Calder, Cha a Eitions 
Medina-Campeny, wees p 
Lautrec, Warhol, shin’: "oulg,,! 
Holbein and Stubbs. 7,0": Shi 
exhibition of works by 
teenth century court 
of November. By ap 
MARTIN GERARD G 
10416-80 Ave 432-7480 
Peter Hide (Nov 3-25) A 
ture in metal; Wayne Davie 7 
28) Still lifes in oils (Ope 
MULTICULTURA 
CENTER » HERITAge 
5411-51 St. Stony Pp} 
Parkland Anivunl Hanae 
(TO Nov 18); Pottery West ae 
23) Work by professiona| 
OLIVER GALLERY 121 
10154-121 St. 488-2124 
Freda Pemberton-Smith 
1) Watercolors, The prem; 
of this new gallery 
OXFORD GALLERY 
10464-82 Ave. 439-6611 y 
Gabor Nagy (To Nov 8) Works op 
paper. Gulseppe Albi (Noy 19, 
Acrylics on canvas. Batik (Nov 24.pe 
8) A selection of internationally recog, 
zed batik fine art ; 
PETER WHYTE GALLERY 
111 Bear Street, Banff, Alta 
Stephen Hutchings (To Noy 5 
Contemporary sculpture. Marsha Sio- 
nehouse (To Nov 9) Recent peng 
drawings. Cathy MacFarlane (Noy {2- 
30) Plexiglass sculpture. Carol Har- 
mon (Nov 12-30) Photography 


wUly 
TSN 


h 
(Nov ign 


Potters . 


(Opens N 
CFE Oxhibj, 


PROVINCIAL MUSEUM 


12845-102 Ave. 427-1730 
Arctic Images (To Nov 3 in Featue 
Galleries 1 and 2) Arctic Images is an 


MOVING: 


Let us know 
when you know. 


Don’t miss a 
single issue of 


——— 
Magazines are 
not forwarded 

by Canada Post. 


AFFIX YOUR OLD LABEL HERE 


NEW ADDRESS: 
NAKA Ue oe 
ADDBEGS man. ae 
ke ae | 


WEE 6427-112 ave. Eamonton, Alberta 1™ 


¢ 


ne kind of illustration 
on © ano pore, documented 
red mply captured the 
3, OF gimp f 
ns ination, before the age o 
pac mapping and motion 
ooet ages prints and photo- 
pclure ama the Picture Division of 
phs are archives of Canada. Hok- 
tne PUBIC eraphic Exhibit (To Nov 
ne Orientation Gallery) An exhibit 
int ae photographs which shows 
oO industry, sports and recrea- 
ot e environment of Japan's 
post island. Hokkaido Chil- 
nartnenexnibit (Opens Nov 18inthe 
tee Gallery) A selection of 50 
Onent py children from the Prefecture 
raced The Hutterite Diamond 
a How Opens Nov 18 in Feature Gal- 
J >) 4 exhibition of 48 photographs 
we Spier and a selection of domestic 
jects from the collections of the 
Gienbow Museum, Calgary. Patterns 
and Sources of Navajo Weaving (Thru 
Nov in Feature Gallery 3) An exhibition 
of Navajo (north-eastern Arizona anc 
pat of Utah and New Mexico) textiles 
gating from 1850 to the present Sym- 
bols of Change from Territory to 
Province—1905 (Thru Nov in West 
Alcove) A small exhibit showing two 
speaker chairs” and a ceremonial plat- 
form chair that was used at the inaugu- 
ration ceremony on Sepf1, 1905, when 
Alberta was declared a province. 
EXHIBITIONS—Habitat Groups; 
Natural History; indians and Fur 
Trade; History 
RICE GALLERY 
Citadel Theatre, 9828-101A Ave 
“Between the Lines” (To Nov 2) A col- 
lective show of diverse approaches to 
ligurative subjects; Henry De Jager 
(Nov 18-Dec 7) watercolours. Shoctor 


\f 


w ¥ 


Grupo Piru at the Rin 


Lobby: work by the Graphic Desi- 
gners of Canada (To Nov 23), 

RING HOUSE GALLERY 
U of A Campus. Info 432-5818 or 432- 
5834. 
Contemporary Prints from the 
Federal Republic of Germany (To 
Nov 2) An exhibition of prints by over 30 

- German artists. Circulated by the Natio- 
nal Museums of Canada International 
Programme. The Secret Garden (To 
Nov 23) Ottawa artist Jennifer Dick- 
son, transforms her fantasies and 
dreams into photographic imagery 
using colour and symbolism. Circulated 
by the NFB Still Photo Division. Grupo 
Piru (Nov 6-30) Wallhangings and 
neckpieces created by an artisan col- $ 
lective in Quito, Ecuador. 


ter Hall, 


An 
Art 
Auction 


is being held on Friday. 
November 28, 1980 af Lis- 
University of 
- 87 Ave- 
Alberta Campus - 87 
nue - 116 Street. National! 


9 House Gallery 


SEQUOIA GALLERY 


10020-101A Ave 428-8330 and 12504- 
102 Ave. 454-8421. 

Hand blown glass from Skookum Art 
Glass, porcelain by Margo Zak, stone- 


ware by Gary and Virginia Holt (Thru 
Nov). 


SHADOWS—Walden’s Lounge 


10245-104 St. 420-0482 
Bonnie Sheckter (Nov 1-8) Printma- 
ker, Isabella Levesque (Nov 9-22) 


exhibition 


contemp 

artists 
T. H. MORGAN 

oe St, 455-4950 

e@orge Horvath (Nov 6-15): 

Banks (Nov 27-Des é). ie 
THE BEARCLAW GALLERY 

9724-111 Ave, 479-8502 

Harry O'Hanton (To Nov 21) Soulp- 

tures in bronze; Martin Antonluk (Nov 


21-Dec 5) Woodburning art and 
acrylics. 


THE GALLERY 


Eaton's Downtown, 10220-101 St. ard 
floor. 

Featured in the collection are oils, 
watercolours, pottery, weaving and stai- 
ned glass, all by local Alberta artists. 


TREVISAN GALLERIES 


10314-104 St. 426-1208 

A selection of lithographs and etchings 
by Salvador Dall, Miro, Vasarely, 
Lindstrom and other European artists. 


WALTER PHILLIPS GALLERY 


Bantf School of Fine Arts, Banff, Alberta 
Susan Gorris (Nov 13-29) Sculpture, 
painting and fibre. 


WEST END GALLERY 


12308 Jasper Ave. 488-4892 

New work by gallery artists (Nov 1-15); 
Grant Hillman (Nov 17-29) represen- 
tational acrylics and watercolours. 


Landscapes; Sylvain Voyer (Nov 23- WILLOW CREEK GALLERY 


Dec 6). 

TRATHCONA PLACE 

10831 University Ave. 

Lynn Malin (Nov 9-Dec 3) Landscapes 
in watercolour. 

STUDENTS’ UNION ART GALLERY 
U of A Campus. 432-4547 


artists 


Wed. & Sat. 
Thurs. & Fri. 
Mon. & Tues. 


The Inn Mall, Sherwood Park 464-0345 
Art for All (Nov—dates unavailable at 
press time) Framed prints from England, 
Salvador Dail lithographs, and work by 
Anne Derhak, Velma Heath, Len Gibbs, 
Rose Leonard, Gunhild Morie, Tom Tin- 
kler and George Toszack. 


art & other things 


22 - 88 Avenue 
_ 432-7501 
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Suzanne Dyck (Thurs 
soprano recital Students v5 
(Fri Nov 21, 8 pm) Tha ety Ri 
pretation Class of Prote.... 
4 (S 


Munn; Faculty Recits 
pm) Jack Wilson saxon. 
Aikman (Sun Noy 23 4 ais: 
soprano, with Ernest a | ney 
Faculty Recital (Sun 11%. bar 
Norman Nelson. violin... 
Scott-Hoyt, piano Universe 
Alberta Baroque Ensembj, ty 
Nov 24, 8 pm); Don Stein /+ _ (Men 
25, 8 pm) oratorio: Yvonne Fond, 
Nov 26, 8 pm) piano Maria Met, 
(Thurs Nov 27, 5 om hie 
Cooper (Thurs Noy 27 
James Raycroft (Fri Noy2 
tone; The University 5 
nd a recent Concert Band (Sun Noy 29 ; 
duate of the Leningrad Conservatory = Piavincia! Ernest Dalwood, conductor 
Music of Venice (Sun Nov 2) 3 pM. yarina Stolyar, 4 honours Seb vil Union will give a plano recital at the Sebuical EDMONTON JAZZ SOCIETy 
Featuring soloists Jonathan Bayley, jmmigrant to Canada sia irda at Alberta College, she has a broad Cla The Heath Brothers (Wea : 


n ms eu Oy 2 . 
flute, and Suzanne Dyck, soprano Museum this month For her recital this month she has chose the Prov. Museum) 8 pm. 1 


ats 
ai No 


ALBERTA BAROQUE ENSEMBLE : 
St. Andrew's United Church, 9915-148 


St. Free 


. sh to Chopin ke place the doo 2845-1 

ALBERTA COLLEGE MUSIC bah sh ret yr Beethoven, and Schubert. The recital will take p Ave. Tickets at the door Ralph Toy. 

CENTRE music by Bach, Hay eis ide ner/John Abercrombie Duo (S25. 
All concerts 8 pm. Info 428-1851 November 17 at 8 p.m. Admissio ; 


6 in the Prov. Museum) 7 4 

Allegri String Quartet from England IRE 432-3263 Works Tickets: $8; $6 members. at Mike’ 
tet (Mon BARRY MCGU nes (Sat Nov 1,8 pm) - 

te pila Saale Dried (Fri Nov 28 in SUB Theatre) 12 noon PP isan Menalll Massenet and Ros- EOMOMTON OPERA ASSOCIATION 


Free admission Youth Orchestra Jubilee Auditorium. 8 pm 
Church) in a program that includes the ni: First Edmonton lls 
Neiainleschi Octet. 10209-123 St.  (FriNov 28 in the Jubilee) 8 pm. Tickets ane Met 2 3 pm) Michael Meaney Mike’s, HUB box o 


Mall ( MonNov3, office. Info 422-7200 
Tickets: Alta College, Mike’s, HUB Mall. _ at HUB TH conductor; Faculty Recital (Mo si tes 
: All faGulty recitals at CANADIAN UKRAINIAN YOU eson, cello Ping Otello (Nov 29. De 
Aap Biber Museam Auditorium, ASSOC. OF EDMONTON 8 pm.) Claude Kenn 8 


m) Alfred Fisher, direc- Starring Met principals R 
1BedG G2 Ave NOB Ee ete (Thuresai NOy Gre ene sons Ses ae Band Festival (Fri and Gilda Cruz-Romo 
Rickman Lilienthal (Mon Nov 3) flute, 8:30 pm. Steppe—Around Alberta, a tor, Ca Sum): “the University of EDMONTON RECORDER SOCIETY 
with Marina Stolyar, piano. Marina mee to Abbas a's 47S) pian ier ne Pepeiniang PE Novi0.8 (Fri Nov 28 at the SW Cultural Cenveis 

7) i solo piano eaturing music, : =, Ae a 
pst ones so ens songs in Ukrainian and English. Tickets: pm) with Robert strangerend: = = ; t 
(Mon Dec 1) Dennis Prime directing $4 at HUB Mall, Ukrainian Bookstore Composers’ Forum (Fri No : ae pes 
ANDRE GAGNON 2 DEPT OF MUSIC, U of A Alfred Fisher, director; Edmon on ated Slee 
(Mon Nov 3 inthe Jubilee Auditorium) 8 Concerts & Special Events Youth Orchestra Concert (Sun pov E 
pm Tickets $8, $10, $12 at ATO All concerts take place in Convocation 16, 3 pm) Michael Massey, conductor 
(Eaton's), Mike's, and the HUB Box Hall, Old Arts Building, U of Acampus. The University of Alberta Symphonic 
Office Concerts*are subject to change. Info Wind Ensemble (Mon Nov 17, 8 pm) 


A 
4 Ave 


Alberta College Music Centre 
presents 


ALLEGRI 


String Quartet 
of England 


VERDI’S MASTERPIECE 


OTELLO 


with Metropolitan Stars 
RICHARD CASSILLY 


GILDA CRUZ-ROMO 
RYAN EDWARDS 


Edmonton Symphony Orchestra 
ANTON GUADAGNO 


Conductor 


Stage Direction 
IRVING GUTTMAN 
Set Design 

DAVID L. LOVETT 


November 27-29 & December 1 - 8:00 P.M: 


Jubilee Auditorium E 
Opera Office Mike's HUB Ticket gs 
#503, 10102 - 101 St. 10163 - 101 St. 432-519 
422-7200 424-8911 


In Concert 
Monday, Nov. 24 
with Edmonton's Anore Quartet 


Masterclasses 
Noy. 19 to 22 
at Alberta College 


YS log 


For details contact th 
D e¢ Music C p 
[ 10041 101st St. Phone 428-185) 


ane 


TICKETS; 
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* AB-1 
Ways of Escape, 


by Graham Greene ; ; 
Graham Greene, one of the greatest writers in the English _ 
language, has produced one of his most brilliantly entertaining 
works this Fall. Greene has thrilled millions all over the world 
with books such as The Third Man and The Human Factor. 
Now in Ways of Escape we are admitted to the exciting world 
behind th® pages of all his great-novels. Already a bestseller, 
Ways of Escape is a great book by a great author. 

published 1980 

266 pages 

hardcover 


suggested list price: $14.95 


Ct 


your Reidmore price: 53 


* AB-2 


Answer To History, 


by Mohammed Reza Pahlavi, the late Shah of Iran 

In this dramatic and controversial book, the late Shah of Iran 
speaks of his 37 years on the Peacock Throne, and his place in 
the tumultuous history of Iran. One of the most important books 
of 1980, Answer to History belongs on the bookshelf of anyone 
interested in the dramatic events in the Middle East, events 
which will continue to shape our lives and ultimately our fates in 
the 1980's. 

published 1980 

200 pages 

hardcover 

suggested list price: $14.95 


your Reidmore price: $13.95 


* AB-3 
The World of Farley Mowat, 


by Farley Mowat 


Here at last, in one volume, a big, bountiful selection of the best 
of Mowat, Canada’s most popular author! Mowat’s world ranges 
from the Arctic Barrens to the joyful ribaldry of The Boat Who 
Wouldn't Float. The World of Farley Mowat is a very special 

. @ pleasure to own and a joy to give. 
published 1980 


Suggested list price: $16.95 


your Reidmore price: $14.95 


* AB-4 


From Prairie Kitchens, 


by Emmie Oddi and the Saskatchewan Women’s Institu 
From Prairie Kitchens is the most practical and _— 
Cookbook to come out of Western Canada in Easy to 
use, naspapad to ee pesecoetly priced From Prairie 
Kitchens is a must e en 

: rt shelf (and makes a terrific 
Feri seies 1980 

, containing casseroles, ethnic cooki oneer 

<p loods, whole grain and outdoor poctpanseieann reat 
Suggested list price: $9.95 


your Reidmore price: $8.95 


a 


* AB-5 
The Invasion of Canada, 


by Pierre Berton 

The Invasion of Canada, a remarkable account of the War of 
1812's first year and the events that led up to it. Pierre Berton 
again pulls a dusty page from our history and transforms it into 
an engrossing narrative that reads like a fast-paced novel. 
published 1980 

363 pages; 22 maps 

hardcover 

suggested list price: $19.95 u 


your Reidmore price: § 


AB-6 
Rage of Angels, 


by Sidney Sheldon 

Rage of Angels is the most compelling novel Sidney Sheldon, 
the author of The Other Side of Midnight and Bloodline has 
ever written. This is the story of a young woman who becomes 
one of America's most successful defence attorneys and of the 
two powerful men in her life. In Rage of Angels, a master 
storyteller takes us behind the closed doors of the courtroom 
and into the hearts of characters you will never forget. 
published 1980 

504 pages 

hardcover 

suggested list price: $15.95 


your Reidmore price: $13.95 


*” AB-7 
The Mad Trapper, 


by Rudy Wiebe 

When it all began, he was just a stranger without a name. When 
it ended, he was the most notorious criminal in North America. 
This is the story of the man known to millions as the Mad 
Trapper of Rat River, brought to life by award-winning Alberta 
novelist Rudy Wiebe, The Mad Trapper is certain to be one of 
the most exciting books you will read this year. 

published 1980 


suggested list price: $14.95 


your Reidmore price: $12.95 


* AB-8 


Desperate Siege: The Battle of 
Hong Kong, 


by Ted Ferguson 


In Desperate Siege, Ted Ferguson brings home all the horror 


and heroism of a little-known World War I battle, the battle of 


Hong ,ab ‘i 
Cong bret to moody Dut valliant tribute to a brave group of 


Published 1980 
262 pages 
hardcover 
Suggested list price: $12.95 


your Reidmore price: $10.95 


* AB-9 
Athabasca, 


by Alistair MacLean 
The latest novel from the pen of the world's most popular 
adventure writer. Athabasca is perhaps his best yet ~ ang 
much of the action takes place in Alberta's oil sands! Exciting 
international intrigue, with a western Canadian setting! 
published 1980 

252 pages 

hardcover 

suggested list price: $12.95 


OU NCMBmIOre ZaiCees ViVi 


*” AB-10 


Voices in Time, 


by Hugh MacLennan 

Hugh MacLennan is one of Canada’s finest writers. The winre 
of five Governor-General’s Awards, Voices in Time is his firs 
novel in thirteen years. Disturbing comparisons between the 
Canada of the eighties and pre-World War Il Germany, 4 
masterful collection of characters and some of the finest pros 
to come out of this country in a long while make Voices in Time 
an engrossing and thought-provoking read. 

published 1980 

313 pages 

hardcover 

suggested list price: $14.95 ar 


your Reidmore price: $12.99 


* AB-11 


The Patricks: Hockey’s Royal 
Family, 


by Eric Whitehead ‘ in 
Beginning with their founding of the Pacific Coast Leer 
1911 to the '80 Winter Olympics, the Patrick family Mi nas4 
indelible mark on the Canadian hockey scene. = our 
has written a book on this colorful Crown Family 0 delight 
beloved national sport. A book sure to entertain 
hockey buffs young and old. 

published 1980 

288 pages 

hardcover 

suggested list price: $13.95 


a 5 
your Reidmore price: $11.9 


* AB-12 


The Blue-Eyed Shieks: ie 
Canadian Oil Establishme” 


by Peter Foster power, and 
More than ever before, oil has come to Peasy ve a 18098) 
western Canadians (Albertans in particular) ior editor wi 
See measure of both. Peter Foster. a Sent ng story®, 

nancial Post, reveals with authority the fast anada today: 
realities of oil, money and power in wester dustry: 
compelling look at Canada's most powerful Im 
re ilepagi 1979 

pa 

hardcover 
Suggested list price; $19.95 


95 
your Reidmore price: $14 
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* KB-4 


Anna's Pet, 


Deer coe we Je San Mr. Brown and his Magic 


Da CRETENG BOOK, YOUNG “SSGErS 2°@ Shown the special rulationship that can exist beresen his seagre, site 
ae aa oh 
on — at ~rareuiemsin NQENS wim co-eutmer Sarkhouse anc arist Glades naa ‘chmage = lemon “ = eee 
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~og o pubteres 1579 
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Mustache, 


by Momica Tap, llustratec by Varna ~aniorsa-~Jones 
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<2 pages, 6 tu-cotcur Sustrators 2 dick 4 write creeincs 
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GB-4 Journey 


Into Our Heritage, 


Dy Harry Guten 
mg Overy text anc remerxatie collection of over 
QO photograohs. the author, Hany Guilin, 
Untosds a vast panorams of people and events 
~ ne Jews? poneers of the Gnitish Columine 
go rushes, the Jewish nomesteaders wht 
braved prmne coi and western Solason, 
Journey into Our Hentage is one of the samt 
ome gift Books ever produced ns 


* GB-5 
The Dictionary of 
gs apa Aalipeatiple 


iustrabons. 150 Te: $24.95 (5206 ater Dac. 


31/80) ce: 
our Reidmore price: 


$19.95 


Alberta/A Celebration, 
by Rudy Wiebe, Harry Savage and Tom 
Radford 


rd of the province of Alberta 
sibiched to-date The oil sands, the badiands, 
the Peace country, the Rockies, the big cities, 
the smail towns, the ethnic groups, the festivals 
— they're all here and much more. Alberta/A 
Celebration marks Alberta's 75th anniversary 
with @ verve and freshness that will make it a 
book to treasure. 

iblished 1979 

58 pages, over 120 full-colour plates 
hardcover, large format, individually boxed 


suggested list price: $29.95 
your Reidmore price: 


$24.95 


* AL-2 
Especially Babe, 


by R. Ross Annett : 
When the Great Depression was at its darkest, 
the Saturday Evening Post brought dut a 
heartening story, “It's Gotta Rain Sometime,” by 
an unknown Alberta writer. It was the first of a 
Series of remarkably popular tales by R. Ross 
Annett. Experience again the laughter and tears 
that helped Alberta and the worid through some 
very hard times, Good, old-fashioned family 
reading. 

published 1979 

1 


your Reidmore price: 


Ss 


$8.95 


eb LT-1 Ways of Escape 


(Limited Edition ), 


by Graham Greene 
A coup! Reidmore Poco! with authorization 
from Mr. Greene has Produced a limited 
Collector's edition of his memoirs. There are 
only 1 50 copies available worldwide. Each 
volume is hand-bound in the finest calfshide, 
individually boxed and stamped in gold foil. 
Each volume is Signed by the author and 
numbered. Ways of Escape (Limited Edition) 
must rank as a collector's prize. 
en 1980 

Pages: each numbered and si 
a a copy red and signed by 
leather cover 


your Reidmore price: 
$300.00 


Available only through Reidmore 

“ LT-2 

Artists of Alberta 
(Limited Edition ), 

Tre spb Limited Edition of intl of 

this limited run of 750 Sooiea ok eainay. In 
handbound in Calfshide, Stamped in gold foil 
and numbered and Signed by Suzanne Dev- 
onshire Fey pean in an individual 
Edition) is a very special ; 

Me Teen ed abso Plates, 31 black & 
hardcover, large format 
your Reidmore price: 
$250.00 

Rta * 


* AL-3 
Artists of Alberta, 


by Suzanne Devonshire Baker 

The works of 95 Alberta artists are represented in this fine book. Oils, watercolours, sculpture, 
weaving and wall-hangings — they are all Presented here in stunning style. Artists of Alberta is 
Certain to be treasured for years as a unique —and lasting — tribute to our province and the 
remarkable creativity of its people. 

Published 1980 

112 pages . 

hardcover; large format 


your Reidmore price: $25.0 
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Iran: Elements of Destiny, 


Cir en tl onan 
i! on tf pes long way lowed expan intoa Syclintg item, a rag Curiosity piece 
where headed. : Elements tiny, 
eee 9 iny, 8 Very special book — 4nd at our price, 
el sees full-colour Plates, 39 vings 
oon , 39 halftones, 26 line @ngrai 
Suggested list price: $65.00 


your Reidmore Price: $29.95 


Goph 
Don't Pay Tz x65 a 


by Mervyn Hust 
The only way b oi 


comments on moat teak With his 6 Ura 
latest book in the Dirty Thee 3 DY sare, 
Pay Taxes pokes sharp-e ties Gop hg, 1 
Politics, bilingualism the Ane fun a ren 
Profession and the oj) Comoe CANS. & 


” 
anyone who calls the Prairies ne. A ma 
Published 1980 ae 
192 pages 


hardcover 
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Been Worse: The 
Autobiograph Y ofa 
Pioneer, 
by Peggy Holmes 


Popular CBC radio Personality Pe 
remembers it all, the good times Ki Mie 


Published 1980 

190 pages 

hardcover 

Suggested list price: $13.95 
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The Pentax Photo 
Annual 1980-81 


Directly imported from Japan, the feotas BS 
Annual 1980-1981 is a feast for the eyes. 
gorgeous reminder of what can be achie’ 
with camera, film and a dash of imagination. 
make this annual a camera buffs must. 
Published 1980 

232 pages, 175 full-colour plates; 117 black & 
white photos ~ 

hard cover, large format; individually boxed 


your Reidmore price 
$19.95 
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; Xl 
The Friendly Games: 
Commonwealth Gamé 
Official Edition 


Thrill again to Graham Smith's unpeectoynt 


medal rampage in the Kinsmen pent" 
re-live Dianne Jones-Konihowskt’s Pet gal 


victory. Over two years in the MAK Tine 
last isthe richly colourful book Te S00 BO 


whole story in text, tables @ 
photographs. gout! 
Approximately 420 pages wit ouey van Ye 
p raphs; forward by Dr rice! 
your Reidmore P 
$19.95 


ne 
Ak a ye eee with 


< $6 10 $i4 available at all BASS 
vcxels nA ae 

axel — es—Farhad Mechkat 
yest’ and Nick Pulos viola (Sat 
conde. a special salute to Alberta's 
Ov githday The Shell Canada Mozart 
he" anton Kuertl, conductor and 
Fest e cri Nov 7). Family Series—An 
pianist | nwith A.A. Milne (Sat Nov 8) 
A jston, conductor with Judith 
Tom Re ctoryteller. Master Series— 
L sliouk conductor and Claudio 
nist (Fri & Sat Nov 14 & 15) 
arrau oes previews—informative 
Ev protessionals in the music com- 
hs” eld one hour before each 
vier Series concert. Dr. Michael 
Mas" ver) Nov 14 in the Jubilee 
coer Room) 7 pm. Admission: $1 


ats: $.50 students 
—— 


AY 
A THE rs Nov 11 & 13 at the Jubi- 
vr storium) 8 pm. A sacred opera on 
‘we of Christ by Jerome Hines, 
agted basso of the Metropolitan Opera 
nompany of New York. Tickets: $6-$16 
tall Woodwards stores. Info 423-2278 
iRISH ROVERS 
Tyes & Wed, Nov 4 & 5 at the Jubilee 
,yditorium) 8 pm. Tickets at Mike's 
MaciSAAC 
~~, Sat, Nov 28 & 29) 8 pm. An 
Edmonton singer/songwriter who 
writes many of her own compositions 
Tickets: $4.50 adults; $3.50 students, at 
Woodwarcs. 
MURRAY MCLAUGHLIN 
Thurs Nov 6 ™ the Jubilee) 9 pm 
Tickets at Mike's, HUB Mall, ATO 
Eaton's) 
MUSIC—WEDNESDAY AT NOON 
All concerts in the banquet hall of 
McDougall United Church (101 St & 
Macdonald Dr). Wednesdays, 12:10 to 


6 


lee 
the 


De Dannan ( 
Celtic music, T 


12:50 pm. Th 
their lunch: fr 
tea availab 
Kashim p 


© Public is j 
&€ admission; 
le. Into 428-1818 


PROVINCIAL MUSEUM 


12845-102 Ave 427-1730 


Tues Noy 4 


\ckets: 
Mike's and SUB Box Fe advance at 


pm) Cultural H 
Free admission 
Nov 17 at 8 pm) 
featuring selection 
Beethoven, Hayd 
admission. Ma Fl 
2 pm) 


Heritage performance. Free admission. 
J 


“ied 


BOILER LOUNGE 


Monday Night Live presents an open 
stage for amateur and professional 
musicians every Monday night from 
8:30 to 12. Bring your own instruments 
10020-103 St. 429-0886 


the door Info 488. 
ROGER WHITTAKER 
on-We 
Auditor) eee al the Jubilee 
SALUTE To ALTA 75 
(Sat Nov 1 inSuB Theatre) 8 pm. Featu 
ting the Dutch Canadian Choir of Cal- 
gary, Klompen Dancers and the Fisher 
Meisjes (accordian duo). Tickets: $6 
adults; $4 seniors, at HUB Mall and at 
the door 
SOUTHSIDE FOLK CLUB 
De Dannan (Tues Nov 4 in the Prov 


FOUR SEASONS HOTEL 

Still all-but-unrivaled among local inns 
In terms of music, the hotel has addeda 
Saturday afternoon (1:30-4:30) trad jazz 
concert to the usual Darling's jazz 
proceedings Wednesday afternoons 
(4:30-7:30). Adrian Chornowol 
continues to provide the classiest piano 
Stylings in town Monday through 
Saturday evenings in the Garden 
Lounge. Cheers to an organization that 
has placed some value in the worth of 
local musicians. 10235-101 St. 428- 
7111. 


Museum) 8 pm, Irish Celtic folk group 
Tickets: $7 advance at Mike's and HUB 
Mall; $8 at the door Sukay (Sat Nov 29 
in the Prov Museum) 8 pm. Music from 
the Andes. 12845-10902 Ave. Tickets 
Mike's, HUB Mall door 


t SUNDAYS AT 3 


Sponsored by the Edmonton centre of 
the Royal Canadian College of Orga 
nists. This is a new concept in organ 
recitals played on Edmonton's finest 
organs. These mid-afternoon concerts 
are intended for the entire family 
Admission for the series is $20 adults 
$12 students and seniors Single admis 
sions are $5 adults, $3 students and 
seniors. Children under 12 are free 
Carol Otto (Sun Nov 9 at First Baptist 
Church) 3 pm. 10031-109 St 


SUPERFLUTES 


(Fri Nov 28 in the Provincial Museum) 8 
pm. Jonathan Bayley and Ann 
McCutcheon present an evening of 
jazz and Classical music, with bassist 
George Koller, and Sam Lancaster on 
plano. 12845-102 Ave, Tickets: $5 at 
the Bay, Woodwards, HUB Mail 


DANNY HOOPER'S STOCKYARD 
A serious, and so far successful attempt 
has been made to present better coun- 
try acts in a showcase setting. Long 
overdue in Edmonton, and worth explo- 
ring. Dining and Dance Lounge open 
until 2:00 am. 10635-96 St. 424-0051 


SHADOWS 
Shadows’ uniformly good music policy 
already places the lounge adjoining 
Walden's restaurant in the honours 
category among local establishments 
November lineup is as follows: Brian 


Ox/ensive Pop and Classical Selection 


9008 - 112 Street 
HUB Mall 


Mail Order Service 
Ph. 432-5073 


Larges} Gata/ogue Selection 17 ~ 

Mail one 
: ords - 

Ph.: Rec 5 


9200 - 112 Street 
HUB Mall 


Service 


DECEMBER 10  pavip STAHL, Conductor 
SHAUNA ROLSTON, Cello 


JANUARY 7 


URI MAYER, Conductor 


NORBERT KRAFT, Guitar 


JANUARY 21 


JANUARY 28 


YUVAL ZALIOUK, Conductor 
MARK LUPIN, Violin 


YUVAL ZALIOUK, Conductor 


DAVID HOYT, French Hom 


FEBRUARY 4 


YUVAL ZALIOUK, Conductor 
MARKHAM and BROADWAY, 


Duo Pianists 


edmonton symphony orchestra 


:30 P.M. 
CONCERTS 7:30 
op Jubilee Auditorium 


Subscriptions at ¢¢ Office 


Single Tickets at Bass Outlets: 


e WOODWARDS e CITADEL ¢ WEST DEN 
e BONNIE DOON ¢ COLISEUM _°® AT THE DOOR 
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day, Nov 10 at8pm The s 


Hughes -B; 10-15); “The ” 
Re pond Woy 17-22 held at the Wooderont Magee 
24-29) 10245-104 St 420-0482 13420 114 erie 1s : 
SIMPLY DELICIOUS JUDY CHICAGO 5, Theatre) 8 Pm. 

Try as he may, owner Sid Estrin can't (Tues Nov 18! ano, author 0 

suppress his personal love for music— visual artist Judy pa ; anown fOr 

even in his new licensed dining room in irroup! be nD One Pay will be 

her exhibitio } : 
location. Jazz every present for a screening of her film Right PRINT BIENNIAL 1981 Where H 
iscussion/ quesion Open juried exhibition in June, 1981 at Mande! a, You Baan 
A ice Storm f by 


the old Hot Box | : 
from 10pmto2z2am 
{ ie? Out of History. ghar viwon Bulle: th 16 Centre Int we 
Students’ Unio il- e entre in Toronto. Open to all Garie 
artists. Competition medium is all edition L PY, The inan, by R 
- Lawrence andé,.7 “mong 
Cho an 


Friday and Saturda 
11639A Jasper Ave. 
period will follow 
s, Tickets: $2.50 
rints and graphics completed after 0. Thompso 
n. S 


No cover charge 


462-2111 
T ding, U of A campu 
SOUTHERN COMFOR adults; $1.50 students. A S.U Art Gal- < pi oto. A 
anuary 1, . An illustrated catalo- the 
: a 
gue will be printed. $3,000 in awards. otneaanns Of four: gon” Price ty 
®$7 50 each Ory Indy 


In the Dining Room—after hours ra . Hh 
Friends Wed-Sat ry presentation. 
AGiC CIRCUS 
Entry deadline January 12, 1981. Write sent to The 1 
ONGSpoon Brey be 


with Bob Stroup & 
9:30 pm to 1 am; Sunday Jazz Brunch— 
SUB Theatre) 2 & 8 pm. Canadian Int! Print Biennial 1981, Bo D 

: x epartm: 
539, Stn F, Toronto Ontario M4Y 2L8. Alberta “mate English Uni 88, 0/5 
4 On, Albert 


The Bob Stroup Trio Every Sun11am 
to 3 pm; Inthe Wine Bar—Lionel Rault 
n Bidg., U of A campus. 
ALBERTA FOLK SONGS SOUGHT 5 
EVEN ARTS a 
CLUB Brynn @? 
Ru 3) 


Biues singer. Wed-Sat 9pmto midnight. Students’ Unio 
Tickets: $6.50-$10 at HUB Mall, Mike's, 
Arecord of English-language folk son 
gS The Seven A 
rts Club wi 
il) h 


THE CHINESE M 
OF TAIWAN 
(Sun Nov 2 in 


10186-101 St. 423-4086. 
ATO (Eaton's) 
CBC's JAZZLAND is being made; anyone who can recall Nov 9, f 
in case you missed it live, highlights songs they learned during the years bo from 11 am to2 Old @ brn 
from the Edmonton Jazz Society Jazz between 1880 and 1945 is asked to evalyh Room of the Ean Inthe Mary 
contact Mrs. Leonora Pauls, Music $7.50 syanen is $7 han Py 
Or. Advan Ce 4 
c 


City Festival will be broadcast every 

Saturday in November, 12:30-2 pm, on Pee ioe University of Calgary, Cal- phone L 
gary, Alberta. The songs could include ne Lee Royce @ tick 

Christmas Banque 439-1090, Ang 

Nquet Dec 6: * ANNual 


CBC-FM Stereo, 93.3 on your dial. 
CLAUDE ST-DENIS children’s games son i 
| gs, lullabies, work 
(Fri Nov 7 in the Prov, Museum) 8 pm. vale war songs, love songs, or others. Spree The Pi. a 
en complete, the collection will be __ in artists ides aforumotthe ars veg 
Ciplines ang @ 
Suppor. 


Mime from Quebec. Ticket info: 423- 
housed in the Al ert Ar hi e t 
b a chives, and rs of he arts May gather 
 80Cialize 
and 


1474. 
SUGAR BEAT i 
also made available to school chi 
. il | 
Flee variety*show Sugar throughout the province. les exchange ideas.and ints 
eingtapedevery Moneve- STIRRING POEMS OFFERED meee functions as ‘ Ke i 
eir frequent om 
Programs whi 
ch 


Ne POETRY ~ 
in Thursday, Nov 6, at 12:30 i 
J j 30 pm, Or. on ings i inui 
ing at Darlings in the Four Seasons Continuing a movement recently noted __ incl 
= : ¢ include 

ong small literary publishers, the plays noente ras exhibits, d 
, , Concerts, and perfor. 
Y Perfor. 


Sonia Arntzen will giv ' i f 14 Hi H riell the how 
I gi ea eading oO} 14th lotel. osted by Gabri a, SS) 
newly formed Longspoon Press pro- mances of vario: iS ki 
inds. 


Century J 
ty Japanese poetry in the Fe Alesis such guest artists this fallas 
icki Moss, Big Miller, Adrian Chorno: 
f - poses to offer poetry by subscripti 
ption. DANCE & AERO 
BICS OFFER 
ED 


arab Te eh gen University 
of Alberta. Admission is free. Ww i 
/ aland S| in 
: ae eee eeeine at5 Under the editorial guidance of Dou- Mari. Ss. 
WRITERS IN SIGHT m, W om6to7 glas Barbour, Shirley Neuman and Fann sina pprihees' 
e ork, is offerin . 
' 9 Classes in 


Monty Reid, poet and edi 
Riedel editor of Th 
NeWest pm, the compl i 
shes i Alencar ie following Ahan iene eet ie Pain Scoble,Longspoonintendsto dan 
Saskatch: fhe North — public is invi ; ; ublish four books of ce and aerobics with j 
at the Waodsrom Wrbare will appear night soca tie aes the Monday these will be Bee onckely prema uesiond Thurs ats ome 
tae bees ne ie EraTgembih | tvedgh| subscripti principally 10:30 am. Cla 0 paid 
ons in effect. books. to- be. p oe The first four newcomers a Sses are ongoing and 
' ished this fall, are: A re welcome. 10048-1 
| are: Ave. 435-2442 “101A 


"acs Pia . TRAVEL 


p Hak Cutters - 

asper Avenu : 
Ph: 426-3307 , specialists in 
the orient and 

adventure tours 


WEST Coas 
TST 
CONDOMINIUMS 


* Fieldstone firep| pees | Pre-selling 1981 
iin AT | Himalayan treks 
eas | | and Tibet _ 


© Inner ci 
er City location 


© Roomy s 
z ) undecks o) i 
Solarium windows & hie 
Ss 


etapa | BK M 
r Service | stk 
Bones TRAVEL AG ENCY 
482- ' | z 
22-3123 for viewing Process Edmone wasper Ave. | 
T5J 1R7 The Charter Placé 
423-5005 


Phone | 
429-3 
SSS 302 a = 10739-107 Avenue 


MEATRE IN REVIEW 


A REFRESHING BR 
OF LIFE AT THE CITANGL 


sy MARK SCHOENBERG 


IFE 
he Citadel Theatre 
September 24 to October 19 


he Citadel Theatre may make it on the 

Great White Way after all. Its current pro- 

duction of Hugh Leonard's A Life, which 
neaded for Broadway directly after it finished 
here in Edmonton, will probably win for the folks 
at the Citadel the international acclaim they've 
peen chasing with such industry. A Life is a 
distinguished theatre event. It can travel any- 
where with impunity. 

Hugh Leonard is a writer of strength and 
persuasion. Canadian audiences know him for 
The Au Pair Man and The Patrick Pearse Motel, 
among others, and D.A., which ran for more 
than two years on Broadway, and firmly esta- 
blished Leonard as a writer of extraordinary 
ability. A Life, Leonard's 21st play and winner of 
the Harvey Award as the best play of 1979 by 
an irish writer, reconfirms his gifts. A peek at the 
wristwatch toward the end of Act | and ariother 
in the middle of Act || bear testimony to the fact 
that the play could use some prudent trimming 
but for all that, A Life fairly bursts with wit, irony, 
and insight into the human condition—all richly 
spun out in Leonard's brilliant prose. 

The story revolves around the life and times 
of Irish intellectual Desmond Drumm (Roy 
Dotrice) who is nearing the end of 40 years 
servitude as a minor government official. On a 
ine Sunday morning he discovers he has ter- 
minal cancer. Through Drumm's memory of 
things past, Leonard takes us back 40 years to 
the time when young Desmond (Adam Red- 
field), the repressed son of a suicidal school- 
master, is wooing young Mary (Lauren 
Thompson). She's a lithe, forward, fun-loving 
Stoo much so for young Drumm—who, 
unable to give his feelings free rein, loses her. 

S Successor is young Lar Kearns (William 
Fvans), a bumbling, hearty boy who will never 
te anything more than his rude charm can 
: a or him. Desmond loses his precious Mary 

"ore by Dolly (Dana Delany), a quiet, 
ey acing girl who finally and irrevocably 
“ia The action spins back and forth 
toursa lime playing the lives of the sated 
they ve Out against the reality of the ae 
ie oe to be. Indeed, one of the joys of A Life 

ae Ontinuity that director Peter Coe and i 
and ther ave drawn between the youngster > 
R Dot cer selves. Pat Hingle (Kearns) ao 

Abe Ce: Aideen O'Kelly (Mary) and He a 
Years | 9 (Dorothy) are the younger four—4 

T ater. You never doubt it. 

ine Petormances are all worthy of the play. 
Wel Captures the essence of the ne er-do- 
°n the dole. His openness—his 


loss, it becomes ciear inat Hugh Leonard has 
written a play that is true and filled with huma- 
nity and that the actors are serving it well. And 
there's more. In Kearns and Drumms, Leonard 
has created the definitive short history of the 
Irish race: the pub crawling wastrel and the 
wasted man of the mind—crammed together 
on a tiny island—unable to control the forces 
that govern their lives. 

There are some ironies in all of this. Peter 
Coe is leaving us. After all the agony surroun- 
ding his appointment as Artistic Director of the 
Citadel, Coe spends two fairly suspect seasons 
there and on the brink of departing provides us 
with a truly distinguished piece of work 
Although he hasn't solved the physical problem 
of merging the present day reality with 
Drumm’s vision of the past, Coe has directed A 
Life with care, affection and taste. He has also 
directed it with an endearing simplicity. And 
Peter Coe is leaving. 

Finally, you have to read down the company 
list as far as the assistant stage manager 
before you find a Canadian associated with this 
production of A Life. It's deeply ironic that the 
North American premiere of an Irish play on its 
way to Broadway should provide Edmonton 
audiences with the best work they've seen at 
The Citadel Theatre in ten years—with nary a 
Canadian artist in sight or on view.0 


esday and Saturday 


8) 5 : 
himgelY his love of his “glass” ae oe OPEN 100" day 
“WY are ntras , 
Dotticg's roman eee. Set man filled INTERFACE 35 


acid wit and wea ism. Dotrice’S 
'shathe takes ths unikeable man 2nd 


THE LURE OF THE SILVER SCREEN 
The Alberta Motion Picture Industries 
Association has announced that 
November 10-15 will be Alberta Film 
and Television Week. Highlights of the 
week will include the presentation of 
awards for excellence in various cate- 
gories ot production and craftsmanship; 
a number of seminars on aspects of film 
and video; and a one day trade show 
and craft demonstration For more infor- 
mation, call 423 0709 in Edmonton, oF 
269 7202 in Calgary 
_.. AND MORE SILVER IN THE HILLS 
immediately preceding film week (see 
above), buyers and sellers of short films 
will meet in Banff for the Western 
Canada Flim Showcase Concerned 
mainly with 16 mm educational tilms, 


CENTRAL ALBERTA THEATRE 
All performances take place at the Elks 
Club in Red Deer, 342-0977. Dinner 
theatre—dinner 6 pm; show 8 pm; Sun 
dinner 4 pm; show 6 pm 
Same Time Next Year (Nov 6-9, 13-16, 
20-22) By Bernard Slade. ~ 

CENTENNIAL LIBRARY THEATRE 
Charlotte (Thurs-Sat, Nov 13-15 in the 
Centennial Library Theatre) 8 pm. 
Touring from Toronto, a one-woman 
show on the life of Charlotte Bronte. 
Tickets $7 adults; $5 students and 


/ 
/ 
/ 
\ 


nN 


\ 


THE PAST IS 


is set fo 
id at the Banff Centre. Dele- 
$30 for the {ull session OF 

or more information, 
Department 


the conference 


contact Wayne 
of Education 'n Edmonton, 


Bill Hanson at the Calgary 


68 8554 
Education, 2 NOW WORTH MORE 


First prize for the 1980 Regional Hintadd 
Award sponsored by Alberta Cu : 
has been increased to $1000, = 
entries are Now invited The annua 
competition, Now in its eighth lea 
recognizes the best regional history by 
an individual Alberta author of group 
and published in the calendar year 
1980. Entries may take the form of per- 
sonalized accounts of life in Alberta or 


seniors 


CITADEL THEATRE 


9828-101A Ave. 425-1820, Shoctor 
Theatre: curtain 8 pm, matinee 2 pm, 
tickets $7.50/$5 Tues preview, Fri & 
Sun matinee/$10 Tues, Wed, Sun/$11 
Thurs, Fri, Sat/$15 opening night, Rice 
Theatre: curtain 8 pm, matinee 2 pm; 
tickets $4 Tues preview, Sun mati- 
nee/$6 Tues, Wed, Sun/$¥ Thurs, Fri, 
Sat/$9 opening night 

Ballerina (To Nov 23 in the Shoctor 
Theatre) By Norwegian playwright Arne 
Skouen. Stars Anne Baxter with direc- 
tion by Peter Coe and design by Law- 
rence Schaefer. A retired dancer lives 
with her autistic daughter and creates a 
fragile world of fantasy. 

Love In the Backseat (Opens Nov 19 in 
the Rice Theatre) This new musical by 
the composer of Hey Marilyn follows 
courtship and love's methods and mad- 
Sse through the 40's, 50's, 60's and 

s. 
The Ant and the Grasshopper (To 


ee 


/ We're 
ready whem 


BEFORE BREAKFAST OR 


AT HOME IN THE 


EVENING 


Gi 
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community or settle- 
Submissions must be in the 
oe gh language and not less than 
25,000 words. Entrants are requested to 
submit two copies of each entry. Sub- 
missions for the competition must be 
received no later than December 31, 
1980, and should be addressed to: 
Alberta Culture, Film and Literary Arts, 
42th fl. CN Tower, 10004 104 ave., 
Edmonton, Alberta T5J OKS Attention: 
Regional History Award Committee 
NON-FICTION WORTH MORE, TOO 
Alberta Culture 's also inviting entries 
for the 1980 Alberta Non-Fiction Award 
which this year has been increased to 
$1500. The competition is open to resi- 
dent Alberta authors who have publis- 
hed works of non-fiction during the 


the history of a 


Nov 14 in Zeidler Hall) Associate Direc- 

tor Frank Norris directs this children’s 

play by Rob Dearborn. Produced espe- 

cially for school children in Edmonton 

and surrounding areas. 

Sleeping Beauty (Opens Nov 24 in 

Zeidler Hall) 

NORTHERN LIGHT THEATRE 
In the Edmonton Art Gallery Theatre, 2 
Sir Winston Churchill Square. Perfor- 
mances: Tues to Sun at8 pm, matinees 
Fri at 12:10 pm. Tickets: Tues to Sun 
$6.50/$5; Fri and Sat $7.50/$6; Mati- 
nees $4/$3. at HUB Mall & NLT 
(10189-99 St). Box office 429-4392. 
Wings (To Nov 9) Northern Light's 
award winning production returns prior 
to its National tour. Ann Casson stars as 
a woman piecing her world back toge- 
ther following a stroke. Scott Swan 
directs. 

SECOND CITY EDMONTON 

Downstairs at the Steakloft. 9974 Jas- 

per Ave. Reservations 425-0303. Mon- 

Sat Dinner 6 pm; show 8 pm; tickets $18 


1980 calendar 
panel of judges wi 
books of 50,000 w, 
English 
appeal to a br 
interest, began acer 
nature lore or history Pr, 
have included Ang Re W 
Adventures with Wid Uasel| 
Marty tor Men for the 7" Nima} 
foe recently, James Gray nt 
haat Publishers OF iNterestes 
‘isan tiows y su Mittitles for ¢ He Stay 
Opies of each Siderg 


received no later than De MUS! ba 


and may be addres 31, 1999 

BSsed to : 
ture, Film and Literary Arla Pa Cy 
Tower, 10004 Aet 2th fl oy 
Alberta T5J OK5 Edmonton 


Comedy revue 

STAGE WEST 
At the Mayfield Inn. 109 
Box Office 483-4051 Dine 
pm; curtain 8:30 pm Tues througeee 
Sunday brunch at 11 am, curt m8in 
Death Trap (To Nov 23 ees 

: ) A Sus 
thriller by | ek: 
y Ira Levine. Stars Edwarg 

Mulhare 

STUDIO THEATRE Stage '81 
Corbett Hall, U of A campus, Curtaing 
pm; dark on Sun. Tickets $3, Box Office 
432-2495 _ 
The Hostage (Nov 27-Dec 6) By Bren 
dan Behan. A lyrical and exuberant play 
which treats a timely situation, the 
taking of a young British soldier as hos- 
tage by the IRA in a rowdy Irish bar 
Directed by James DeFelice 

THEATRE FRANCAIS D’EDMONTON 
In the auditorium of Faculté St-Jean 
8406-91 St. Performance time is 8 pm 
Box Office 469-0829 
Tartuffe (Nov 7 & 8) by Moliére retums 
by popular demand for a limited 


Rg 


A CHRISTMAS GIFT IDEA 


Electric 
Garage Door 
Operator 


The practical and easily installed gift that bo" 
husband and wife will use and appreciate 


every day for years. 


BARCOL OVERDOOR 


is offering '° 


December 24th, 1980 a special on our top of 


the line operator for doors 7 ft. or 8 
and up to 18 ft. in width — Digital ' 


Controls featured... 


One remote control 


Two remote controls 


City Installation 


ft. high 
dio 


$230 
$260 


$220 
$250 


BARCOL OVERDOOR LTP. 


15104-118 Avenue 


Ph. 452-714 


— 


pga eTWORK 
pieverwor 11845-77 St. Cur- 
‘ ox Office 423-1330. 


pnb eeentury Jig (To Nov 8) By 
ont ison with assistance by E. 
pel oot. Directed by Andras Tahn. 
itious DOY climbs to the top of his 

me protession—Showbiz—before 
see tures of his life come tumbling 
He retreats to the isolation of a 
tower, but finds his lonely her- 
reer strayed by five pesky charac- 

figments of his imagination. 

ies ie sties (Sat Nov 29) By Don 
of Hemmingford, Quebec. A 


National Playwriting Award for 

ogo. The play is @ look atthe other Side 
Alice in Wonderland, and examines 
je of story-teller Lewis Carroll and 

of the little girl for whom he spun his 


tales 


3 
tle St. 426-6870. Curtain 8 pm 
matinee 2 pm, first Sat 7 pm. Tickets 
9650 Tues-Thurs; $7.50 Fri & Sat: 
3550 Sun matinee and even’g perfor- 
mance; students & seniors receive $1 
off all performances. Available at Thea- 
tre 3and BASS outlets. 
The Lion and the Lark (Nov 5-23) By 
Ron Chudley. Direction by Raymond 
Clarke. Stars Wanda Cannon and Ara 
Hovan with Hamish Boyd. 
WALTERDALE THEATRE ASSOC. 
in the Walterdale Playhouse, 10322-83 
@ Ave. 439-2845. 
Tickets at all BASS oulflets. 2 
The Lady From the Sea (Nov 11-22) 
By Henrik ibsen. Ellida is torn from her 
secure and respectable present by the | 
naunting stranger who returns from the 


past. Linda Griffiths as Maggie, Pierre and Henry—the journali 


Sauep of this finalist in the Clifford E. E get a look 


- # 


untry since fiths and directed by Paul Thomp- 
son, According to author Griffiths, 
who performs all three roles in the 
play, it gives us a “sensitive and 
intelligent look” at Pierre Trudeau, 
i “the man who promised us every- 
thing,” his estranged wife Maggie, 
‘the woman who gave freedom a 
~ bad name,” and Henry, the journalist 
who saw it all. 

After opening at Theatre Passe 
Muraille in Toronto, the play has 
enjoyed long runs and uniformly 
positive press in Saskatoon, Van- 
couver and Montreal. As well, the 
script of Maggie and Pierre has been 
published by Talonbooks of 
Vancouver. 

Maggie and Pierre will play at SUB 
Theatre from December 3-14, 
excluding Monday Dec 8. Tickets 
are $5.50, $6.50, and $8 at the S.U. 
Box Office, Mike’s and ATO 
(Eaton's). December 3 is a preview 
performance, and tickets are $1.50 


St who Saw it all off regular price. 0 


SUPER 
FLUTES 


An Evening of 
Jazz & Classical 
Music 


Jonathan BAYLEY 
& 
Ann McCUTCHEN 


George KOLLER 
(bass) 


8PM FRIDAY NOVEMBER 28 
PROVINCIAL MUSEUM 
AUDITORIUM 

12845-102 Avenue 


1 ee RI a LO CT, 


ING Wanda 
ah 


- 
at theatre 


THE CONTEMPORARY LOOK 


PRESENTS 
THE 


AND THE 


by Ron Chudley 


Detection Become 


ALion...4 
Hamish Boyd. 


LION 


s Affection. 


Vs. Diffidence. 
Dissidence rk...and A Love. 


CannonandAra Hovan 


An old friend 
with some new 
surprises 


Stan SES OLA SP, 


THEATRES AT A GLANCE 


Catalyst Theatre 
Into: 433-1634 


Centennial Library Theatre 
7 Sir Winston Churchill Sq Info: 423-2331 


Citadel Theatre 
9828-101A Ave. Box Offic 


Jubilee Auditorium 
114 St. & 87 Ave. Into 427-2760 


Northern Light Theatre 

Performances in the Edmonton Art Gallery 
2 Sir Winston Churchill Sq 

Box Office 429-3110 (10189-99 St.) 


Second City Edmonton 

Downstairs at The Steak Loft 

9974 Jasper Ave. Box Office 425-0303 
Stage West 

In the Mayfield Inn, 10910 Mayftield Rd. 

Box Office: 483-4051 

- $tudlo Theatre 

In Corbett Hall, U of A, 112 St. & 87 Ave 
Box Office. 432-2495 (3-146 Fine Arts Bidg.) 
SUB Theatre 

Students’ Union Bldg, U of A. Info, 432-4764 
Box Office: 432-5145 (HUB Mall, U of A) 


Theatre Francais 

In Faculté St-Jean, 8406-91 St 

Info: 469-0829 * 
Theatre Network 

At Espace Tournesol, 11845-77 St 
info: 423-1330 

Theatre 3 

10426-95 St. Box Office: 426-6870 
Walterdale Theatre Assoc. 

In Walterdal@ Playhouse, 10322-83 Ave 
Info: 439-2845 

Workshop West 

At Theatre 3, 10426-95 St 

info: 436-7378 


e: 425-1820 


The following mini-reviews have been 
compiled by Scott Knaut (S.K.), Carole 
Eder (C.E.), Sarah C. Smith (S.C.S,) and 
Jaclyn Dorsey (J.D.) The price quoted 
after each listing is the average cost of a 
meal for two, including a medium priced 
bottle of Wine, where applicable. 


RRY HOUSE pga 
recently revised ifs menu 
aaah aie prices along with it. 
ei can dine very well 
Nevertheless, two 
here for a moderate price and the new 
additions to the menu make it well worth 
a visit Order a combination of 
appetizers—samosas, cheese and/or 
vegetable pakoras—and your taste 
buds will thank you, if not graciously 
(depending on your preference for hot 
spices), then with more than enough 
flavour and warmth to compensate for 
even the dullest of winter days. Vegeta- 
ble Biryani is an unusual and filling rice 
dish which includes shredded coconut, 
banana, mushroom (alas, canned), 
peas (also canned) and many other 
items which | have yet to account for 
The bharta—spiced eggplant—is now 
served with a choice of chapatis or rice, 
and remains lip-smacking good. Shrimp 
curry is tasty and tender although small 
in portion. | suggest ordering a few items 
and sharing them with your companion. 
For an enjoyable and affordable entry 
into the world of East Indian cooking in 
Edmonton, Ashoka remains the very 
best. $35. Beer and wine only. Mon.- 
Thur. 5 to 10:30 pm; Fri. & Sat.5 to 11 :30 
pm; closed Sun. 9570-111 Ave. (471- 
1119)—C.E. 
LA CANTINA 
Home-made dough is the secret for the 
success of this tiny pizzeria, located on 
the 95 St. “Italy” strip. Portions are 
generous, the crust fresh with just the 
right amount of crunch, and the atmos- 
phere appropriate—the clicking of bil- 
liard balls next door, conversations of 
soccer and politics in the air,and a good 
capuccino just a stone's throw away. 
Sandwiches and lasagna are equally 
good. My only complaint is the use of 


ASHOKA CU 


Open For Lunch 


La Potite France 


Restaurant and Lounge 


Fine Dining In Traditional 
French Elegance 


SEE RESTAURANT LISTING FOR HOURS 


& Dinner 


9303-50th Street, Edmonton, 
(403) 469-4447 


canned mushrooms—y, 
ones are continy Ys Wh 
two, just under gy vaiablerpy tt 
Cantina also offers ho sh 
Thurs. 12 noonto4 
12 noon to 2 am 
1179)—C.E 
FOUR SEASONS ROOM 
Beware all ye who enter 
menu which reeks of 
attention to detail, |t m 
others. Every item IS Cho: 
the emphasis is on origina 
que combinations of tteante ANd Uy 
including the garnish. t Ngreq 
ideals is the delicate Chilly 
papaya soup—velvety ss Ig 
subtle taste complimentag ne ang 
garnish of finely choppag OY @ sma 
ham. Enjoy the delicious fre 
salad of chicken, canteloupe luncheg,, 
and kiwi fruit in a creamy yon be 
sing served ina canteloupe 4 ec: 
Seasons Room is tasteful d ne Fou 
hues of deep green, +i Yeesioned 
» TICH woods 
leather, with silver plate sprinkleding. 
ghout. Service is attentive and { as 
with the kitchen flexible and mee 
enough to cater to many aca 
requests, One of the most enjo ae 
aspects is the fact that the pe : 
indeed seasonable. Four times a i 
the menu is revamped and injected with 
a host of new selections. 
There is a Superb wine list with an unu- 
sually large number of wines offered by 
the glass at lunch. The pastry wagon 
offered at both lunch and dinner, is a 
delightful spectacle to behold. Prices 
are high but equalled by quality and ser- 
vice. Lunch Mon-Fri 11:30 to 2:30 pm 
dinner Mon-Sat 5:30 to 12; Sun 5:30t09 
Completely licenced. Lunch $20 and 
up. Dinner $60 and up. Located in the 


2 Midnj 


Clutty 


Proper Dress 
Required 


Alberta 


CLASSICAL GUITAR by LYALL STEEL 


Share our sa voury 


flavours 


Open: 


for lunch 11 - 2 M-F 


For Cooks and Kitchens 


-- for the discriminating cook. 


for dinner 5-11 M-Sat 


Sun & hol 5-10 


14927 - 111 Avenue 


483-6894 


Glenda Zenari 
Hub Mall 


8901-112 Street 
Edmonton, Alberta 
Phone: 439-7788 


g Hotel, 101 St & 102 Ave. quick lesson 


—SK. 
A 1 LAND (revised) 


am to 10 


9N Doo Kuk abo Gerate (the have held back for fear of incurring the 
onceats OF San y recognize. Since then m Jun about $10); uniioerec nes 4 en lelerreat Both waiter and chet. Enjoy : 
«7 ae vegetables quickly using ayes oe ha unde hi nd Saturday nights closed rend pi andneep 0 ary iia 
. , ‘ . x, 
ie and hidden inside a fine, eful namu ¢ YS, hours Mon.-Sat. 11 2%. and keep company with ane 


Watch for our 
GOOD EATS 
competition winner 


next month 
in 
INTERFACE. 


®@ee @ @ @@ee00 
Before Theatre 


Fabulous Buffet 


After Theatre 


; Le, €d wooden chopsti 
ke surprises hidden within wide fange of di tract 


name. To one Who Speaks Sandy Choi. K 
an,allofthenamesonthissmall from items eit 
t's menu conjure | expecta- nese in Style to other: 
surprise and delight, and, (such as those still-ury 
who would suspect that the 
‘Be Bim Bob names a myste- 
vy nut-flavoured mixture Of"moun- by Mrs. Choi's husband 

etables” and rice; on ‘is first Choi, isa perfect ’ 
‘<t to The Merryland (severa years try out a new addition ¢ . 
ny conversation with the waitress land's menu, or oe Meaty 
about the Be Bim Bob resulted in a sized Mon Doo Kuk (the best wonton 


shes pre 
orean food 


ease, friendliness 


Pm. 7006-10 { 
OLIVER's 9 St. (435-6495) 5 


Here's a Veter 
rant scene. Dimly lit, wit 
includes lots of dark woo 
'NOiland on velvet Oliver’ 
among the cr 
et ‘ mae 8stablishments. The place 
with care ‘Shh and if you choose 
rience can Weer. riod are 
This Ie beet @ money, 
Cuts fills an entire page of the menu. The 
Meat is excellent and cooked to pertec- 
tion. Chances are, if you ordered your 
Steak medium rare and you don't like 
what you've got, you probably don't 
know what medium rare is. The chef has 
been cooking steaks on his charcoal 
grill longer than most of us have been 
going to restaurants. The lamb chops 
are thick and juicy and the ribs can 
Stand among the best anywhere. 
Beware of the dishes cooked in sauces 
or other intricate preparations—keep it 
simple. Vegetables, alas, are rarely 
fresh, so take the foil off your baked 
potato and enjoy. The cheesecake is 
homemade and great. Dinner for two 
$50. Fully licensed. Mon.-Sat. 11:30 am 
to2 pm; dinner 5 to 11:30 pm; Sun. 5 to9. 
10130-117 St. (482-4888)—S.K. 
PAGLIACCI 

A brand new addition to Edmonton's 
restaurant row, and one that introduces 
the custom of tapas style dining. Tapas 
are appetizers, several of which can be 
ordered to make up an entire meal— 
something we've all longed to do, but 


a 


Mon.-Thurs. 5 to 10:30 p.m. 


of the life-size marionettes lounging in 
every possible nook and cranny of the 
restaurant. These marionettes create 
€n important part of the atmosphere. 
Colourful harlequins, bawdy wenches 
and a delightful mime, all in traditional 
garb, peer and gesture at every diner. 
The tapas bar itself is situated in the 
middle of the restaurant where patrons 
can watch the preparation of their meal. 
The emphasis is on seafood including 
many unique and tasty items. There are 
a host of choices, most very affordable, 
and the restaurant's hours certainly 
encourage late night diners to stop by 
for a tapas or two and a glass of wine, 
Lunch offers many bargains and with 
Specials such as the chef's creation 
and soup and sandwich changing daily, 
we have variely—the magnet for repeat 
business, Lunch $15 (with wine); dinner 
$35. Fully licensed. Mon,-Sat. 11:30 am 
to 2 pm. Dinner Mon.-Wed. 5 pm to 12 
am; Thurs.-Sat. 5 pm to 2 am, 10201- 
104 St. Revillon Building, (421-4747)— 
SK. 
RED OX INN 

This restaurant is a joy to the palate. 
Tucked into a neighbourhood shopping 
centre, this small dining room is unpre- 
tentiously excellent. Surroundings are 
pleasant and relaxing, service is prompt 
and friendly. Daily specials augment a 
small but varied menu. Tuesdays and 
Fridays the Boston-style clam chowder 
is chockful of clams and vegetables, 
while the Soup du Jour is equally crowd- 
ed on other days. The wine list is small 
but comprehensive, and my compa- 
nion's white wine and my mineral water 


Petite 
Gourmet 


Michelle DeLand 


488-9265 


Personalized gourmet 
catering in the home or 


boardroom. 


ASHOKA 
CURRY 
HOUSE 


9570-111 AVENUE 
TELEPHONE, 471-1119 


Hours: 


Fri. & Sat. 5 to 11:30 p.m. 
SPECIALIZING IN 


RMISSION 


Located in Citadel Theatre 
9828 - 1014 Ave. 424-6627 


“EAST INDIAN CUISINE” 


freezer-chilled wine 
ry! My friend had the 
which was an 


were served in 
glasses —what luxu 
vegetarian supper, 
immense bow! of vegetables cooked in 
pastry and white wine sauce. | partook 
of grilled swordfish ina white sauce with 
scallops (usually grilled haddock is the 
centrepiece of the Seaboard Supper, 
but this was my lucky day). Both were 
delicious. Sauces are light and flavour- 
ful and resemble cuisine minceur/nou- 
velle cuisine, but the butter lavishly 
melting over the side vegetables hints 
that more richness !s allowed. Desserts 
vary from day to day. My friend and | 
shared carrot cake (light and not too 
sweet) and cheesecake (undoubtedly 
the best handmade cheesecake | have 
ever had anywhere anytime). Our bill 
was just under $25, and we were happy 
and replete. (| went back that same 
week for lunch; that's another happy 
story...) Lunch (without wine, with 
cheesecake) $10-$12; dinner $25-$30. 
Tues.-Fri, 11:30 am to 2 pm; 5 to 10 pm; 
Sat. 5 to 10 pm; Sun. 10 am to 2pm 
9420-91 St. (465-5727)—S CS. 
SAVOURY 

Ted Asai of The Granery has recently 
started his second restaurant 
(ad)venture, this time in Edmonton's 
isolated northwest. What a delightful 
change from the coterie of steak, lob- 
ster and pizza establishments located 
elsewhere in the vicinity. The restaurant 
is spacious and airy, adorned with 
plenty of plants, wood furnishings and a 
sprinkling of prints and paintings. Try 
the light and tasty Marinated Salmon 
appetizer, served with slivers of onions 
and green peppers. Or the popular 
Chicken Yakitori (skewers of bite-sized 
pieces of chicken marinated in a soya- 
based sauce). The Savoury's chef is 


pared to sample 
ntal (sometimes 
entation), in 
c Char Flo- 


se, so come pre 


Japane 
of the orie’ 


a subtle hint 


ing of carrot 
and pickles, pro’ 
menu is a nice 
also open for lune 


vided while perusing the 
touch. The Savoury is 
h and serves some 


ting departures from the usual 
a narenwi fare. Fully licensed. 
Dinner for two $35. Lunch Mon.-Fri. 11 
am to 2 pm; dinner Mon.-Sat. 5 to 11 pm, 
Sun. & holidays 5 to 10 pm. 14927-111 
Ave, 483-6894.—C.E. 

SOUTHERN COMFORT 

Genteel southern charm is the atmos- 
phere one feels while dining at Southern 
Comfort. The room is airy and spacious 
and you can relax just by sinking into 
one of the big comfortable chairs, This 
ig Edmonton's home of creole cooking, 
and for the most part it comes across 
well. Appetizers are in abundance with 
the Vegetables in Italian Beer Batter 
gaining in popularity. The Canapes Tar- 
tare are nicely presented: spicy and 
indeed appetizing. The Bouillabaise, 
however, | found a touch bland, and 
watery. Try the Chicken Rochambeau 
entree or the Bayou Jambalaya, burning 
with Creole ancestry and spice. There 
are two steaks on the menu, an ac- 
knowledgement of our Alberta heritage. 
One is served with a herb butter glaze, 
the other stuffed with crab and topped 
with bernaise. Frozen Peanut Butter Pie 
is fast becoming one of the restaurant's 
trademarks, followed closely by the 
deliciously rich Bananas Foster— 
bananas sauteed in butter, brown 


na liqueur and rum served 
a roe: There is an excellent 
i h an equally good wine bar 
Thirty-five different wines 
the glass; discuss your 
knowledgeable mana- 
ger. Lunch and several interesting 
snacks are served inthe wine bar Mon- 
Fri 11:30 to 2:30 pm; dinner Mon-Sat 5 to 
11:30 pm. Brunch Sat 12 to 2:30 and 
Sun 11 to 3. Sunday brunch is accom- 
panied by live jazz music. Completely 
licenced. $45. 10186-106 St. (423- 
4086)—S.K. 
STRATHCONA GASTHAUS 
This is an authentic German kitchen 
located on Edmonton's southside. The 
Gasthaus has been around for years 
and has a dedicated following. Daily 
features include at least five specials 
(Smoked Pork Loin, Stuffed Beef Roll, 
and Paprika Chicken are only a few of 
the offerings) served with soup, a vege- 
table, dumplings or potatoes, coffee or 
tea, and dessert. The soups, such as 
Beet Broth with Liver Dumplings, and 
thick Pea, are great and the selection 
changes constantly. On Saturday at 
least eight specials are offered includ- 
ing Roast Goose with Dumplings and 
Red Cabbage. The goose is moist witha 
crispy flavourful skin. The red cabbage 
is cooked with cloves and the dump- 
lings are thick and tasty. If you're having 
one of the specials skip the accompa- 
nying dessert (vanilla pudding or fruit 
cocktail) and order the Apple Strudel— 
lots of apple filling, cinnamon and brown 
sugar, flaky crust and real whipped 
cream served on the side. | prefer it to 
any in town. The strudel, along with the 
Mocha Torte and the Black Forest Torte 
(both good), is made on the premises. 
As well as the specials there are dozens 


downstairs. 
are available by 
choice with the 


of other items on the 


aed to Veal Cordon Shy fom oy 
eer . own S€rved Wit latte. 
Gane Of fried potatoes pO hg 
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aa Wout IS {0p notch an pati, be 
tit! M ural experience G Acted, 
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SUKIYAK!I HOUSE 
If you are in the 
food, head for the Sukiyan gy ePan 
menu is extensive and whije 8° 8 
dishes are available, my male 
and | chose a set, five couse at 
Ume Course ($12.90) which som 
misoshiru (a hearty Tevivin INCludeg 
sunomono (cucumbers in a indo 
sour dressing), tempura, large ee bie 
shrimp, green peppers and pr, 
deep-fried and dipped in a 9 Shs 
Chicken Yakitori, smal Bi 
pieces of chicken smothered in ae 
dark Sauce and either sashimiorSmor 
ed Salmon. Sashimi is raw tuna ish 
ped ina hot, green Mustard/soya pi, 
mixture. Smoked Salmon is served i 
onions and a tomato dressing. The of 
max of the meal though was sukiyaki~ 
finely sliced beef, tofu, vegetables ang 
noodles cooked in an aromatic broth 
and prepared at our table. Hot sake 
($2.50) was sipped throughout the 
meal. Secluded booths and low Japan. 
ese tables are available and should be 
requested when reservations are taken 
$35. Open for lunch and dinner. 517- 
10th Ave. SW (262-9153)—E.C 


SOUTHERN COMFORT 


and all 
Restaurant 


Luncheon: Mon. 
Dinner: Mon- 


Mon-Fri 11:30 am- 


Fine Dining in the best New Oriea 
Dining Room 


Wine Bar 


e 12:00 pm: 
Ulonel Rautt sings ballads & wih eae PM-12:00 


that jazz 
and Wine Bar 


ins Tradition 


“Sat 8:00 pm-12:00 pm 
423-4086 


Where you #® 


see this sign, 
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your new 
Monthly 

Transit Pass 


Edmonton 
transit 


THE ART OF CANADIAN NATURE PHo- 
“TOGRAPHY Edited by J.A. Kraulis, Hurtig 
pyplishers, Edmonton. 1980. Hardcover, 128 
pages. $27 50 


photographs, but also of nature photo- 

graphers. The editor, himself a nature pho- 
tographer, profiles the .experiences and 
equipment of the artists with a zeal that occa- 
sionally becomes repetitively enthusiastic but 
never becomes tedious or overly technical. 
Photographers will understand the implications 
of different format cameras or redisigning the 
tnpod with a monopod or bipod; J.A. Kraulis 
does not belabour them or the rest of us with 
apertures, exposures, film brands, or shutter 
speeds. Instead we hear tidbits about charging 
grizzlies, elusive butterflies, and Arctic ordeals. 
(And this book will teach you never to oil your 


| his book is not only a collection of nature 


rm winter 
rnative 
omical too! 


a a a a a a ae a a ee * 


camera if you're going to use it in the Arctic!) 

The IMages are so varied that a single com- 
ment or Judgement Could hardly reach them all. 
Progressing through the photographs, one 
finds favourites and favourite moments; one 
may also be at times less than enchanted 
(Grissly bear portraits, for instance, do not 
enthrall me, nor do the gleeful companion 
anecdotes of near-capture of photographers or 
fameras by grizzly paws. You may like it.) but 
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THE 


TOW) 
CJSC 


"An Alberta Company” 


th 4 return trip 
A luxury motorcoach wi nip 
daily between Edmonton & Calga ya nd 
two return trips daily between Edmonto 

and Fort McMurray. 


Plush carpeted floors 
Captain seats 


-serve galley _ 
5 stereo with private 


hones 
e a pull out work tables 


rmation call: 


For info 468-6360 
Edmonton 243-2797 
Calgary 343-2356 

ed Deer 791-2990 


ae McMurray 


Photo Vince Claerhout 


there is no doubt of the consistently high quality 
work nor of the care for and love of nature 
evoked by ail of the 37 artists represented. 
This is a coffee table book—you can tell by 
the price(!)—but it is an enjoyable one. it’s not 
overwhelming, awe-inspiring and essential, so 
if you expect that, get it from the library first; but 
it's enjoyable and well produced and some of 
the photographs are more than superb. G 
CANDAS JANE DORSEY 


Le Chalet 
Suisse 


SPECIALTY RESTAURANT 


Exquisite ambience, 
authentic Swiss fondues 
and French cuisine for 

an intimate evening 

of dining. 


Aprés theatre, _ 
we welcome you to enjoy 


OPERA IN REVIEW 


MUSIC IN MOTION 


By JOHN CHARLES 


SOUTH PACIFIC 
Edmonton Opera Association 
September 25, 27 & 29 


hirty-one years after its Broadway opening 
Rodgers and Hammerstein's South Pacific 
looks remarkably healthy. Thirty-one years 
is a long time in American musical history if you 
think of the rock and hippie musicals, the 
nostalgia musicals and the disco musicals 
which have come and gone since then, 
The success of South Pacific depends not 


just on its popular score or its embracing of 
traditional virtues, but on its tight structure and 
admirable craftsmanship as a theatre piece. 
South Pacitic was the first Broadway musical to 
have no blackouts or pauses between scenes. 
The book, by Hammerstein and Joshua Logan, 
creates a cinematic flow between dialogue and 
songs, and the contrasts of Navy hi-jinks, 
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iene " ; 
Barbara Shuttleworth as Ensign Nelle 
Forbush: charming, but where was the 
bounce? 


_the >< 
silversmith. 


CUSTOM DESIGNING 
oo arab ea hh 
SILVER & GOLD 
GEMS 


10851 Whyte Ave. 
432-4409 


10453-124 St. 
Phone 488-6509 


10% 


* Quality custom 
Cabinets 


* Renovations 


16421-117 Ave,|b 
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DILLY DELI 


FRESH SALADS e SOUPS e QUICHE 
SANDWICHES e LUNCHES e HOUMUS « PITA 
VEGETARIAN DISHES e FALLAFEL 


Open 11 a.m. to 10 p.m. Mon.-Fri. 
Sat. 12 to 8 
3 


KITCHE 


® Service 
® Dependability 
454-9768 
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aimosphere and love stories, are 

atic y handled. It still looks good today 

i ts creators knew what they were 

pea 4 their desire to honestly engage our 

s strikes a Chord we don't hear often 

gna" more. It is free of the self. 

A sness, the rag-bag eclecticism ang 

“ie mockery of today’s musicals, which 

the a want our money but don't know 
: get it honestly. d 

vigorously upbeat philosophy of 

and Hammerstein, which makes 

Roane long for the tarter, wittier songs 

rs and Hart, is certainly present in 

inPacitic. Bloody Mary continually sings of 

amimportance of having a dream and of 

2 ing in a special island like Bali Ha’i, And 

2s philosophy is exemplified by our heroine 

| Nellie Forbush, whose cockeyed optimism 

; only the cheerful side of life. But Nellie is 

> yelully aware that her attitude is uncommon, 

and her simplistic ideas mature during the 

| show. The earthy pragmatism of sailors and 

seabees in “There is Nothing Like a Dame” 

giso provides an effective foil for Nellie’s 

| idealism. Upbeat, yes, but we're still a long way 

_ tomthe smug fantasies of The Sound of Music. 

The Edmonton Opera Association’s South 

Pacific began their 1980-81 season, and was 
_ ebout the most authentic such production I've 
seen in Edmonton. No gimmicks, no ponderous 
rethinking, just confidence that a straight 
performance would bring the show to life. 

The first problem with the production was the 
told vastness of the Jubilee Auditorium. Even 
with well-controlled miking some lines were 
ost and the lack of any intimacy or atmosphere 


Verdi/Puccini 


melodrama. 
The Speed at which a Musi 


aste in opera, 


MacDonald's direct 

pretty good, there was just that io eae 
time lost in Crossing the stage, clearing off a 
tae HO elelogue after a song or 
AG: slow the show's essential 

yinm. Though tight by EOA standards it 
resulted in a first act of 105 minutes, which 
turned the work into a marathon. 

Barbara Shuttleworth exemplified the 
problem. Primarily an opera singer, she looked 
great, sang stylishly, and had real charm. But 
Nellie is very bouncy, which conveys her 
hopefulness. Today, you need, say, a Liza 
Minnelli with incredible energy. Shuttleworth 
isn’t used to conveying such energy directly, as 
it’s not part of an operatic performance. The 
result was reserved and tepid. The reckless 
vexuberance of “I’m gonna wash that man right 
outa my hair’ was dispirited. Later scenes were 
better, when Nellie becomes aware of the 
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tragic dimension of life, but we missed the 
Poignant sense of Nellie growing up 
paella Turgeon sang “Some Enchanted 

Q and "This Nearly Was Mine" with the 
requisite basso strength and dignity, but he 
lacked ardour. Emile is, after all, the ultimate 
Older Experienced Man. but Turgeon's scenes 
Suggested he was headed into a marriage of 
convenience 

Edward Evanko as Lt. Cable acted with 
natural Conviction and sang “Younger Than 
Springtime” with warmth, making him the most 
Satisfying performer of the evening, 

After 30 years of TV imitations of the raucous 
Navy jokes which Mister Roberts and South 
Pacific initiated, you'd think the routines would 
be exhausted. But with Allen Stewart-Coates 
as wily Luther Billis the horseplay was suitably 
bumptious, though he lacked Billis’ barely 
suppressed manic energy 

Choosing Maureen Forrester to sing the fat, 
lusty native woman Bloody Mary was a coy 
move on EOA’s part, suggesting a greater 
concern for box-office than for the show's 
integrity. Though her middle register was weak, 
the bottom notes were splendid and her 
performance professional though not entirely 
convincing. The audience reacted 
appropriately, however, finding it cute that the 
Great Canadian Diva could spit and smoke a 
Cigar, and rose to her every gesture. 

The chorus had the right blend of really good 
voices and ordinary voices to give the 
appropriate realistic, not-too-disciplined sound 
this show needs. Boris Brott and the Edmonton 
Symphony Orchestra made a totally positive 
contribution.O 
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, MATIER OF OPINION 


FILM-WARS, Roy 


were those statements SCience or fiction? 


herein are presented Some 

thoughtful opinions arising out of 

past articles and/ or living artfully 
in Alberta. Readers are invited to address 
this space with their concerns, but for the 
sake of space, we Must reserve the right 
o edit all submissions. 


Re: Mr. Stephen Scobie’s comments on 
The Shining in your September 
INTERFACE. 

Mr. Scobie, who employs a rather des- 
pairing style @ la Stanley Kauffman, has 
decided to form a judgement of a film 
which he has not seen. Instead he has 
decided to shatter all conventions and go 
on hearsay and dismiss the canon of a 
director, whom talents as diverse as 
Nicholas Roeg and Harlan Ellison have 
saluted, because it appears to be “cold, 
pretentious, unscary and confused.” 

if one were to apply the same logic 
Scobie uses to review a film he hasn't 
seen to judging people one has not met, 
but has heard a lot about. ..well, one 
could assume an individual, like Mr. Sco- 
bie, for example, is one of those neurotic, 
‘uzzy-brained intellectuals who talk loudly 
in theatre queues and suffer from a crea- 
lve malaise that prevents them from 
finishing that novel that sits in the closet 
gathering dust. 


Lee S. Hill 
Ottawa 


|have just finished reading the first Cal- 
daly edition of INTERFACE and have 
nioyed much of it. There is only one 
Complaint that | have. 

yur Movie reviewer/critic is the most 
is ia are puerile, aarti? ae 

SMeOr ispleasure 

counter, een my disp 
ee Not bother me that he pansa film 

on has been universally acclaimed as 

PETiOr to its predecessor; if the film did 
oon i him, that is how he should 


tat Dothers me is that he makes 
baoyin9 Statements without ever 
He oo Self up with examples. 
Meng peaks about the “laughable state- 
ate no. the effect that the ‘characters 
W More fully developed. Oh sure. 
© from zero to ten, the depth of 
ation has progressed from 0.1 


are the examples 


ale 


to back this 
ing of Luke 
‘is shown to 


have becom 

- Of his identi 
Ough the his Muscles “ate 

aware of responsibility, 


| need to be true to his 


how ‘does it fail? Why does it fail? 

Either your reviewer does not know or 
he is not going to tell. (A sure sign of 
Critical incompetence.) 


Sheldon A. Wiebe 
Calgary 


The Star Wars mythos affects the 
public much the way J.R.R. Tolkien did a 
few years back: either you give yourself to 
it fully, or you are forced ta regard it as 


CHEA 


at 


La voix Francaise 
de I’Alberta 


ND Two 


SyntY-coloured gibberish. Stephen 
Clearly falls into the latter group. 

Is The Empire Strikes Back “about the 
Same" as Star Wars? Yes, even as ActI| 
of Hamlet is “about the same" as Act |, 
The plot moves forward, problems set out 
in the first part are either solved, possibly 
Opening up new problems, or they are not 
Solved, meaning we (and the characters) 
will have to deal with them later on, The 
Characters are further developed. Oh yes 
they are, even if it is only “from 0.1 to0.2”: 
in a work of this projected length, that 
much progress may be all that is needed 
within one segment. 

The tree grows, the branches spread, 
the characters do develop—Mr, Scobie 
makes the mistake of many critics in 
assuming that the characters are the 
human beings, their personalities reveal- 
ed largely through dialogue. In these 
movies, dialogue acts the way Robert Alt- 
man uses it; it is only a part of the total 
scene. Sometimes we need to hear the 
words, but often we don’t. Humans have 
been deliberately de-emphasized; that is, 
machines and landscapes are treated as 
characters, given equal weight with “real 
people.” Thus, we have C3P0, a human 
who is mostly machine, or R2D2, a 
machine who is very human, or even 
Yoda, who is really a machine (a puppet), 
but functions as a human and is, indeed, 
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the most charming person’ In the cast 
Even the Millennium Falcon has her cha- 
r developed 
af Scobie ia Star Wars as “great fun, 
a slick adventure-story. . -!1_ which. x 
good always won "It had no ‘depth or 
“imaginative range.” Now he !s surprised 
to find that the story goes on, that the 
“pleasant hokum" is really “profound phi- 
losophy.” All | can say !S that he didnt 
watch the first film too closely. Think of all 
those unanswered questions. What hap- 
a omne 


bell... 


Stephen Scobie replies: My blasphemy 
in not “giving myself fully” to The Ertipire 
Strikes Back has drawn the expected 
howls of rage from the devotees, those to 
whom George Lucas has come to seem 
the next best thing to William Shake- 
speare, and those who cannot, inthe neat 
phrase of the British film quarterly Sight 
and Sound, distinguish between mean- 
ingful relationships and comic-strip juxta- 
positions. Mr Wiebe is especially amazed 
that | don’t regard Luke Skywalker as a 
profound character; Mr. Pasnak, more 
sensibly realizing that he can't get away 
with that nonsense, offers the robots, the 
puppets, the machines. 


to Darth Va 
pened h 


bit of the middle of this, 
ject in 


—_y _ 


ands up those who think that Han Solo is showing depth of characterization 


important © ; 
The most |! fs movies these days, is 


ith a beginning, 4 middle 
d. We have the beginning anda 
is, the grandest pro- 


cinema history, and we will have to 


Mr. Wiebe also confuses reviewing and 
criticism. If | were writing a 20-page aca- 
demic essay, | could, in great and tedious 
detail, analyse all the reasons why The 
Empire Strikes Back is such a clichéd, 
trivial, superficial movie. In a 250-word 
review, there is little room to do more than 
make assertions, in as pointed and enter- 
taining a manner as possible. | agree that 
“concepts like loyalty, responsibility and 
self-awareness are not trivial,” but the 
treatment of them may be—and in this 
case Is. 

Meanwhile, over in the cam 
other offended God, Mr. Hill is er: 
that | should form an opinion of The Shin- 


wait and see how it turns out. Pe; 


feel much trepidation: I've seen ton | 
science-fantasy take off in a blanc 
) 


ideas and great promise, only to gk; 
to earth in a hasty, patchwork ep, 
may end thus with the vision of 
Lucas. At the same time, | can 
contain my impatience till the nex; 
ment comes to a theatre near me 


Thao, 
ding it 
George 
SCarce 
Install. 


J Pasnak 
Edmonton 
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here. Those who don't, please submit a critical essay by the final 


ing without having seen it. Mr. Hill misses 
the point of what was intended to bea 
humourous column: | wasn't reviewing 
the film at all, | was reviewing my own 
reasons for not going to see it. Mr. Hill 
seems to think that a reviewer should 
always agree with established authority: 
“talents as diverse as Nicholas Roeg and 
Harlan Ellison have saluted” King 
Kubrick, how dare | do otherwise? My 
comments on Kubrick's career (abou! 
which | know a great deal) were aboul the 
work, not the man; Mr. Hill's comments 
about me (about whom he knows nothing) 
are personal and offensive. Oo 
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ne Director fixed me with a level gaze. 
what Would You Give to See |t 
again?” he said. 

my brain raced. | haven't seen it once 
yet, | thought, and he wants me to pay for a 
second showing? But it was only a mis- 
ynderstanding—the title of the film is 
what Would You Give to See It Again? a 
half-hour docu-drama about the Awasis 
educational program and about the 
cultural plight of the Alberta native people. 
Before we go further, | have to Say that | 
have not seen the-film. What | saw a 
month ago was a slash print, which stands 
in relation to the finished film as my first 
scribbled notes on yellow copy paper do 
fo what you are reading now. There was 
mostly no audio, and the print was badly 
marked.and scratched. Knowing how 
defensive / feel about work in progress, | 
thought it was remarkably generous of 
Director Jorge Montesi and Producer 


Brent Spiess to show me anything at all.” 


What | saw was both heartening and 
discouraging. 

The Awasis Program society, the exe- 
culive producer of the film, was formed 
about eight years ago to provide a school 
environment in which native students can 
develop a positive self image and some 
knowledge of their past. It began as a 
\indergarten program with the help of the 
Edmonton Public School Board, and now 
&xlends up to grade three. Inasmuch as 
the film is about Awasis, it is heartening. 

The discouragement comes when 
Montesi takes us to the other side of the 
Situation, and shows us why there must be 


© Camera-shy,. 


Such a program and what a small begin- 


+a 
| 


he Goat ‘ ; say 
en the 
them Sy Program hopes to teach these childr 


ning it is agai 

. Nst su 
feaching problem. inte, 
School are dramat 
the way life often | 


+ @ deep ang far 
Cut with Scenes of 


eS Showing 
S for native People, 


Baan @ background ) 
y, drunkenness, broken bDinelitc, 
espair, the Awasis 


placeholder until 
Somehow adapt to the chaotic cha 
the 20th Century? | don't know. hse 

In any case, the program and the film 
are signs of life, indications that some 
positive effort is being made to help the 
children who must grow up in two 
Cultures. 

By now, if all has gone according to 
schedule, What Would You Give to See It 
Again? has been released. When we tal- 
ked last month, Producer Spiess was opti- 
mistic that the film would find a market 
abroad as well as at home; Europe, Japan 
and Australia seemed to him likely areas 
where the film might sell. Perhaps it will be 
so, and if it earns this success, then 
congratulations are due to the film- 
makers. But whether the film is any good 
or not, it bears a message which deserves 
to be heard much closer to home than 
ee hope somebody gives something 
to see it again. In Alberta. 
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The face isa Page to write upon for 


fj 
Set of War Story, a National Fi 


> 


For an actor to feel even 


Convincing in the part he has to ook the 
Part, Says Roy Dotrice, the actor whe 
brought Brief Lives to the Citade as year 
and with it the monumental make-ir 
which, with three hours of work t Aang 
formed him into an old man. “Make-up fc 
any Character is a preparatior for the te 
yOu re going to lead on stage. The last 
mage in the mirror is the one you ca 
withi you 

There was atime w 3 
were responsibie ! 
as part of their prote 
addition, depended 
change them !r 
ent character to anotne 
tours with repertory 
repertory for le years, Say 
| played one leading role per wees 
500 different leading roles 
circumstances, without @ Make-up rs 
cialist, players naturally develope 
repertoire of make-up Jactics most thea 


But now, in North America 


res of moderate 
ste up specialist an integra’ pe t en 
production staff. in Edmonton ar as : 

ry | spoke 10 some of! pe max uf 
wae » work with theatres operas 


size and more consider & 
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sf Pyar 
Orie 
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doing make-up 
and for 14 of 
own make-up 


‘enny Diment has been 
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consulting ser BC, and to 
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rirays John A 
three 


Him and Stage make-up artist Jenn 


m Board product 


Main. duct 
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ives, ‘ast —— 
n turned Dotrice wie ree eg ae aa od mar 


y Diment, seen here onthe 
Ué [0 be released in early 1981. Photo Leah 


r projects. She has 
ma schools and at 


o 


tation for having a 
peppermints, tissues, 

pins in her make-up 
S of her work she 
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at 


empnasizes tne actors, and Goes not 
fOCuS ON Ine immense technical kKnow- 
9¢ sne anc ner staff of four possess 

G € actors Decause they give us 


ve operated my 
oasis that we are the last 
uC talent’ before they go 
anc any one who upsets them 
2ve to perform should be 


) case Jenny must be a master 
3st pecause the 10% make-up 
tainly 'S amazing. Recently 


set of War Story, a National Film 
poarc ¢ uction currently in progress 
ale y Nac the task Of MaKing & perfectly 
a extra look like he had received 
ajor nea unes in @ mine accident 
She made the transformation in under 15 
sutes. with enough veracity to make 
even the hard-neartec snive 
When | do the opera, |! supervise tne 
make-up of everyone, and serve as an 
objective third eye for the principa's who 
prefer to do their own. They can be very 
different—from someone ke Jerome 


Hines [principal with the Metropoiitan 
Opera in New York] who Carries his own 
extensive make-up kit [0 others who say, 
| am singer, you are make-up 


rd-winning Citadel production A 
embiance of a decrepit old man 


. to: 
Roy Dotrice Po hour wranstow fier initial consultation 


mental, en 
nowioe nimself gid thé 
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older self by make-up artist Gail Myrick. 


Gail Myrick, who has been involved in 
theatre, television and film make-up in 
Calgary for six years, says, “It’s important 
that the actor is comfortable with what 
you're doing. It’s important to work with” 
the actor—what their mental image is of 
the character they're playing. If they feel 
self-conscious about their hair or the 
beard you've created then their mind is 
not on their characters. | always let them 
watch, so they can see it taking shape. | 
don't think it should ever be a surprise. In 
professional theatre | try to teach the 
actor to do his own. It helps them to get in 

. character to do their own make-up. When 
there is a heavy fantasy or period or pros- 
thetic make-up | do more.” 

Gail started in theatre as an actress, 
doing mainly character roles, but even- 
tually decided “that what | really wanted to 
do was make faces.” “Because | have 
been an actress | know the mental 
process they're going through. They can't 
have their minds on whether their beard 
will fall off. It's very important to put an 
actor in a performing state of mind. Some- 
times I've had to do 20 people, 30 people 
in one evening, but | can’t appear to be 
rushed. Everybody has to feel they're the 
only one.” ' 


isn't there. | like the most bizarre and 


When |'m 


Twenty-three year old actor Ron Dreiger is transformed into an aquiline André Lortie as be 


drink, merely 


business, | asked John Cox 
make-up consultant and Owner O 
Face make-up service. “The reaction to 
the result,’ he said 

| asked the same question to Jamie 
Brown, a specialist in film make-up who 
used his Olds, Alberta studio as a base for 
work which spans the continent 
creating—the challenge to have some- 
thing as believable as possible,” was his 
response. Brown studied with House of 
Westmore in Hollywood and began his 
career 17 years ago, but it was not until 
eight years ago that he began to work 
entirely in film, when “movies started 
coming back to Canada again,” 

“As in any other business, one has to 
acquire a reputation,” he says. “I do pri- 
marily straight make-up, but over the 


years | have been going from straight 


make-up to special effects mak 
prosthesis, burns, twisted Shen 


generally the unreal of the whole thing."” 


The art of make-up is very di 
ry differ 
Stage and on the screen. On ti 
task is to amplify the features of the ch 
racter so that they pro) wh 
eshte while in film 
amplified to fi 
—— ill a gia —— 


“You can't successt : 
lly Connect 
two even though . . the 
associated,” says ibe fe "closely 
use a different materia! an 
Sw eent prospect. It’s di 
Brown ol, to oe '0 another." 
Myrick ail mue Diment and ol ow 
range n the medi 
Media. 


eo So 


La Bohéme—not ruined by 


e-up. Make-up is by Jenny Diment 
t's difficult to transfer from theatre to 
elevision,” says Myrick. “In some ways 


way with a lot more in thea- 
lusion a lot more. In 
you have to use actual 
onal pieces. In film you 
e very careful, because the 
get to within three to five 
nches. So if you can see it that close with 
the naked eye, the big screen will blow tt 
up. And while the eye will make conces- 
sions and accept a lot, the camera 
doesn't accept it. The camera doesnt 
make concessions.” 

But no matter what the medium, stagé 
or screen, television or film, while techn'- 
ques differ widely, the genera! method 0! 
developing the make-up design is the 
same—arriving at a concensus through 
consultation between all creative parties 
to the process. ae 

“They send me a script and | read It. 
Says Brown. “Then there will be a produc” 
tion meeting and 1'l| discuss with tne 
director what his ideas are, what he woul 
like to see, and he Il ask me how! see" 
It’s mainly up to the director, but unde’ 
normal conditions the actor's concem 
how to look the part, so they'll doanytning 
{0 assist us. It’s a matter of coming UP 
@ logical look for the person.” 

“I help create a character.” 94° 
Myrick, “working with the actor, the dife 
tor, the designer. They have a visio" 
actor as a character and thenit's my jo 
visually help the actor to create that in 
face. They give me the concept 
oe gd give me a drawing pe 
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actor. HOW does he use his face? If 
facial gestures the actor will use oe the 
and the make-up follows the ling oy,“ 
gestures in order that it will look rea rote 
it is approved by the director.” hen 
The face is of course not the Only 

the body that has to change to crea 
character. Roy Dotrice, who crea Ethe 
own make-up for the role of John unt 
in Brief Lives, with the help of a mak Tey 
consultant in London who created 
prostheses, talked about the fave the 
make-up of all those he has done oe 
was Caliban in The Tempest I played hie 
as black. | came out naked except lon 
breechcloth, and | used three coats : 
body make-up The last one had a “ 
to it. Then of course there were the bi 
and warts and clumps of hair—that pe; 
took me four hours to put on.” = 
For the Brief Lives make-up, his brown 
hair was completely Covered with a balg 
pate complete with wispy white hair, ang 
even his hands were changed with time. 
consuming accuracy from the hands of 
an actor in the prime Of life to those of an 
old man, gnarled and heavily-veined 
The proper colour, texture and amount 
of hair make a big impact on the make-up 
illusion. Donna Bis of Edmonton special- 
izes in hairpieces and wigs. She majored 
in scenic painting in theatre school, but 
couldn't find a painting job when she got 
out. so became a hairdresser. Paradoxi- 
cally, this retreat from theatre led her right 
10245-104 St 420-6363 back into it, but as a hairdresser instead 
= and soon she was studying in Ottawa with 
wigmaker Donna Glidden. Bis worked at 
the Citadel in Edmonton before striking 
out on her own as a freelancer earlier this 
year, and has worked in television as well 


| 
cP / “Our job is to consult with the aired 
igr m 
earl “Raver ‘Restaurant \ \ | s2mereimosnne cnn 


cal an incredible amount of moustaches, 
Cantonese gourmet Cuisine specialities hairpieces, toupées—they add to wha 

the actor is trying to create. A wig or ha 
piece can prove really important | 
character roles. And we can make just@s 
good a quality wig here in Edmonton 4s 
any place else.” 

All the wigs she makes are of humat 
hair, knotted hair by hair to fine silk mest 
The hair comes from Europe or the Orient 
via England. Donna uses severaldifere” 
colours of hair blended to give 4 nate 
colour balance. (If you look at Yur oe 
hair, you'll see that you don't hav? 
solid colour of hair, but a few a 
: shades. Only dyed hair disobeys |. 
Fully Licensed rule.) She is adamant about pleasing 
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ner, 4:30- 12:00 Mon. - ple parking actor who must wear the hai ple 
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eservati ped | ve 
vations 435-2015 or 435-2016 pad mrt ne ace i comlo a 
they can't give a good performane i 
they say they hate their halt ! is 
We're all there to assist an acto! inal 
form. Jenny (Diment) has taught a 
Nothing is too much. It they nee?" 
get it.” shat!? 
i ife 
| never thought in my sn ann 
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Make-up ble dea o le 
Right: the shimmering mystery 
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ok how you look. Others do 
nd there's more ritual, 
: and pleasure in each 


mp of clothing as it’s 
ed, found and worn than 
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Aloofness and Vulnerability 
combine herein classic lace 
and exotically plumed and 
sequined masks. 

Left: patterned lace bordered 
with a glitter of rhinestones 
and make-up in sultry tones 
of grey. 

Right: Guipure lace jacket 


Make-up here in earth tones 
highlighted in bronze. 
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Form, fashion and human behaviour 
have been constant in confounding and 
complementing the appearance of 
individuals since clothing as a simple matter 

of survival stopped being an issue. 
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1e,with textured 
asuede suit and silk bl 
trimmed felt hal. 
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What we Wear Still fulfills that basic 
function along with SUCH essential 
8nd sensya| treats as Cating and 

loving yet we've always looked to 
Clothing for the ©xOtic and the 


eccentric as Well as the practical, 


wer. 
Classic lines that whisper of the lulls y ie 
D left: a wool and cashmere coat Ri e = 
f burgundy over a pure wool blazer 
¥ @ blouse with muted stripes. es 
CC€ssories include this eoent felt 
a bag in leather and sue . A 
Om 4 ine @ wool and mohair coat over 
Pure woo] crepe suit, with braided oo 
Bcket ang pleated skirt—ail set off by 
Sik jacquard blouse and felt hat. 
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Fashion is a search for a malleable, 
transferrable beauty. Cloth has colour and 
texture, but no shape. A dressed 
dropped to the floor is only a puddle of 
colour, but worn it becomes a 

sculpture. It is we who provide the form, 
the physical presence, the aura of 

self which, through the use of cloth and 
imagination, zippers, thread, buttons 
and thought, fashion seeks to ornament 
and interpret. 


Inclined to elegance a isti 
nd sophist | 
ouffits offer just a hint of eee eae ce ines 


Top left: printed, quilted silk oc, 
Inted, quilted silk jacket wi 
Skirt and rich silk crepe de oe Sie ee 


Bottom right: beaded satin j 
Satin F 
blouse and velvet Pants. ale sequined chiffon 
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Exquisitely attuned in this alluring 
dress of fine with embroidered sparkles 
of rhinestones and sequins. 
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{ =o but it happened and | do it 


w can you do it, but 
a people S8Y Hering about it. | never 
evely in eit, and | still don't with 
nad any Put with this, | have no choice 
everything: calm, to take my time and 
{10 oe | love the research, the 
noentrals s. | don't want to make wigs 
riod design the street—everything I've 
jor people Ok.” 
ig period Work. 
oe hey speak about it at great 
aie le | spoke with 
t, all of the peop p 
length O° see hard and long developing 
have wore make-up specialists, mas- 
=. ian of illusion. “It's a hard 
so E ee Brown. ‘It takes a lot of 
3 Seiioncontration ,and you have to 
a i kind of personality where you 
4 3 along with everyone. Big stars 
os in the film business for a long 
eye very film-wise and know 
Bs happening all around them—and 
ave to be ona level with them. When 
a asks me if | would train them, | 
ee the name of a good make-up 
pook and tell them to go through it from 
page one and do everything in it, take 
pictures of everything they do, then come 
back to me in six months. | haven't ha 
' anyone come back!” The field is changing 
$0 quickly that the make-up artist i 
dways learning. “I’m still working on i 8 
says Brown, “and every day | learn gone 
thing new.” “I've trained everywhere 
ihere's training to be had,” says John Cox, 
‘in Rome, London and New York, since 
“tigh school in 1947. I'm leaving next week 
| ‘oranother course in London and in Ams- 
lerdam." Myrick trained extensively inthe 
United States, and Donna Bis received a 
ada Council grant for her wigmaking 
Curses in Ottawa. 
_, Advancements are always being made 
nthe make-up field, and during their work 
ye artists have seen a great deal of 
<ange. Some of the changes they have 
Ge themselves, developing new tech- 
4 and products to fit particular 
| aco, tt these personal changes come 
Ma cont 
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advancement. John Cox, who has 
: Q&, screen, photographic and 
hae Make-up, Says, “The main change 
ay oP in the light, Lighting conditions 
has "Proved, And of course, product 
The Shangeg and improved considerably. 
hp” Ploducts are easier to work 
Roy Dotrice also sees a ome! 

ling procedures. “Now 
MUch Sr nab yore Now most 
uy Thettectors don't like heavy make- 
Mong .° @ great change of attitude 
a 25 ‘"8ctors, These days, if you're 
ing net Playing Hamlet. It's not a 
ron the! think it's the influence of 
Outten’, S!8Ge." Jamie Brown talks 
hnical Changes in the film indus- 
“igh: 2°€ differences in techniques 
"9. and also in the quality of the 


film itself—it Ss 
Sharp More cl 
ear 
pee 8CCurat Continual After all the changes, the magic is stil 
Mproving d testing Srgigein & same. To transform, with common 
Products available . aa : Material, the common individual into the 
eae: 5 C2! Composition to What they GrgiaStc the ordinary face intg the extra- 
ee " Says Gail Myrick 
for film an ge of Plastics are available looking for sp 
detectable ae rt B18 not Small budget 
© Skin. Because ite = 
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€-up has to be done with ; i 
adult 
More refinement and clarity Theatre ult willing to 
houses aren'tas big 
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Suspend disbelief in order 


| to be moved dee ly by a “brief life." And 
are either, And the gene- 9 fort | 
ral public is SO used 


need the 
ed artists 
illusion of 
life for us 


Ong for that Magic, we will 
Magicians to make it—the train- 
who create for us the personal 
Characters and bring them to 
with skill, charm and finesse.O 
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_ REALLY 
| YOURS 


ou wouldn't believe It, looking at 


hese pages now. ! ‘ 
Harton a single, folded, photo 
t that we gave away, 
in piles on 


first press run 


60,000 copies in two 
which we whole- 


sale in Edmonton, Calgary and Van- 


couver. We have a full time staff of 13, 
a branch office in Calgary, and three 
computer terminals for various 
specialized jobs. 

This Eappated in slightly less than 
three years. During that time, as you 
may imagine, we have sometimes felt 
like Jack, who watered a bean and 
got his nose bumped by the beanstalk 
shooting up 

But our growth has surprised others, 
too. When we began, we encountered our 
fair share of doubt, scepticism, and 
outright disbelief in the publishing and 
advertising trades. One person termed 
us “children playing at magazines.” 

if that was so, it seems a lot of others 
wanted to play, too. We have some of 
the best writers, artists and photo- 
graphers in the area contributing regu- 
larly to our pages, and we seem to be 
drawing advertisers as well; after a long 
struggle we have even managed to 
attract national advertising, which is a 
mark of a certain respectability in the 
media. 

So what, you might ask, is going on?- 
Where did this explosive growth come 
from, and where is it going in the 
future? ey 

I'm convinced 


as 


_ taken off m 


The response has been an 
overwhelming “YES!” 

But were does all this leaq? It 
we hope, to some more of the ea, 
and some unforeseen changes « : 
This fall we began a Calgary oid “ 
which has its own listings of evens, 
shows, and its own locally relevant © 
reviews and previews in the cers, 
CALGARY THIS MONTH section, {p 
next two years, We hope to gee 
INTERFACE grow some more, yy 
stretches from Winnipeg to Vict. 
with an edition for every major 
the four western provinces, 

Ambitious? Well, why not? ° 
tic community in the west is a 
ous as it is anywhere, and by 
that vigour and spreading its 
we feel we can do a service | 
who lives here. 

To continue as we have be: 
course, we must keep sever 
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interested in our pages, and ‘ 


keep advertisers interested ir 
readers. We must also, in; 


geous enough to invest so 
in us, since like most mag 
we suffer from a chronic 
for cash. : 
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